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CTpykTypa nporpaMMbl Y4eOHOI0 npeaMeTa

l. IosicHuTeILHAS 3aNIUCKA

- Xapaxmepucmuxa yuebrHoeo npeomema, e2o Mecmo u poib 8 00pa308amenbHoOM npoyecce,
- Cpok peanuzayuu y4ebH020 npeomema,

- Obvem yuebHo2o pemenu, NPedycCmMompeHnHolil yueonvim nianom JIMIII

Ha peanuzayuro yuebHo2o npeomema;

- Dopma nposedenus yueOHbIX ayOUMOPHBIX 3AHAMULL,

- [{env u 3a0auu yuebno2o npeomema,

- ObocHo8aHUe cmpyKmypvl NPOSPAMMbL Y4eOHO20 npeomema,

- Memoouvl 0byuenus;

- Onucanue MamepuairbHO-MeXHUYeCKUX YCi106Ull peaiusayuu yuebHo2o npeomema;

Il. Conepxxanue yueOHOIro nmpeaMera
- [0006ble mpebosarus no Kiaccam,

I11. TpeGoBaHusi K ypOBHIO NOATOTOBKH 00YYAKOIIHXCH

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK
- Ammecmayus: yenu, 6uoslt, hopma, cooepicarue;

- Konmponvhvie mpebosanusi Ha pasHulX dmanax ooyyeHus;

- Kpumepuu oyenxu,

V.  Metoauueckoe odecrevyeHne ydeOHOro npoiecca

- Memoouueckue pexomenoayuu nedazoecuieckum pabomHuKam,
- PexomeHnOayuu no opeanuzayuu camocmosamenbHol pabomol 00y4auuxcs;

V1. Chnucku pekoMeHxyeMOil HOTHOH W MeTOUYeCKOM JIUTePaTyPhl

- Cnucok pexomeHOyemol HOMHOU TUMepanmypbl,
- Cnucoxk pexomeHOyemMou MemoouyecKol Tumepamypol



I. MOACHUTEJIBHAA 3AIIUCKA

1. Xapaxkmepucmuka yuyeOH020 npeomema, €20 MeCmO
odpaszoseamenvHoM npoyecce

[Iporpamma yuebHoro mnpenMera «CrenuanbHOCTB» IO BHUAY HWHCTPYMEHTA
«cakcodony», nanee - «CrnenuanbHOCTh (cakcodoH)», pa3paboTaHa Ha OCHOBE M C
ydeToM  (QenepaibHbIX  TOCYAapCTBEHHBIX  TpeOOBaHMM K  JIOMOJHUTEIHHOU
npennpodeccuoHanbHOM 001e00pa3oBaTelIbHON MporpaMmMe B 0071aCTH MYy3bIKaIbHOTO
UCKycCTBa «/lyXOoBble U yIapHble HHCTPYMEHTBD.

Yuebnsiii mpeameT «CriennaibHOCTh (cakco(hOH)» HampaplieH Ha MTPUOOPETECHUE
0o0y4JarolmyMHCsl 3HAHUW, YMEHUN W HaBBIKOB WIPhl HA KIAPHETE, MOJyYCHUE HMH
XyJIOXKECTBEHHOTO 00pa30BaHMs, a TaKkKe Ha 3CTETUYECKOE BOCIUTAHUE U JTYyXOBHO-
HPABCTBEHHOE Pa3BUTHE YUCHHKA.

BrIsiBneHNE OfapeHHBIX JETEl B PaHHEM BO3PACTE MO3BOJIAET LIEJIICHANPABICHHO
pa3BuBaTh UX MNpodeCCHOHANIbHBIE U JIMYHBIE KauyecTBa, HEOOXOMUMBIE ISt
poAoLKeHHs npodeccuoHansHoro 00ydyeHus. [IporpamMma paccurTana Ha BhIPaOOTKY
y 00ydYaronuxcs HaBBIKOB TBOPUYECKOW NEATENbHOCTH, YMEHHUS IUIAHHUPOBATh CBOIO
JIOMAIITHIOK PaboTy, HABBIKOB OCYIIECTBICHHUS CAMOCTOSITEILHOTO KOHTPOJIS 3a CBOEH
y4eOHON JesATEeIbHOCTBIO, YMEHHUS JlaBaTh OOBEKTHBHYIO OIICHKY CBOEMY TpPYAY,
dbopMHUpOBaHUST HABBIKOB B3aMMOJICHCTBUS C TIPETNOAaBaTeIeM.

2. Cpok peanuzauuu yueonozo npeomema «Cneyuanvnocms (caxcogpon)y s nerei,
noctynuBmux B MBY JIO «Muprtununckas JIMILD (nanee - JIMII) B nepBbIit Kitacc B
BO3pacTe:

— ¢ wecmu jlem wecmu mecsayes 00 oeeamu iem, cocmaeusem 8 iem.

— ¢ Oecamu 00 08eHAOUAmMu Jiem, COCmaeisiem 5 iem.

JUiss  pereil, He 3aKOHYMBUIMX OCBOEHHE OOpa30BaTENbHOW MPOrpaMMBbl
OCHOBHOTO 0011ero oOpa3oBaHusi WK cpeAaHero (MoJIHOro) oOiiero o0pa3oBaHUs U
TUTAHUPYIONIUX TIOCTYIUICHHE B 00pa3oBaTelbHBIC YUPEKICHUS, pEaTU3YIOIIHe
OCHOBHBIE  mMpodeccCHOHaNbHBIE  OOpa3oBaTelibHbIE  MpOorpaMMbl B 00JacTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHHSI MOXKET OBITh YBEJIIMUEH HA OJIUH TO/I.

3. Oovem yuebnozo epemenu, npedycmompennstii yueonvim naawom /IMII na
peanuzayuio yueonozo npeomema «Cneyuanvrnocms (caxcogpon)»:

u poav 6

Tabnuuya 1
Cpoxk 00yueHus 8 met 9 ner S et 6 et
MaxkcumanbHas ydeOHas Harpyska 1316 1530,5 924 1138,5
(B yacax)
KonmnaecTBo 559 641,5 363 4455
YacOB Ha ayMTOPHBIC 3aHATHS
KonuuecTBo yacoB Ha 757 889 561 693
BHEAyJIUTOPHYIO paboTy
4. @opma nposedenus y4eOHBIX AYOUMOPHBLIX 3AHAMUI: WHAUBUyaIbHAas,

pEKOMEHIyeMasi MPOIOIDKUTENHHOCTh ypoka 40-45 munyt. UnnuBumyanbpHas ¢opma
3aHSATUNA MO3BOJISIET MPENOAABATENIO JIy4dllle Yy3HAaTh YYEHUKA, €r0 MY3bIKaJbHbIC
BO3MOXXHOCTH, CHOCOOHOCTHU, IMOIIMOHATEHO-TICUXO0JIOTMYECKHE 0COOEHHOCTH.



5. llenw u 3a0auu yueonozo npeomema «Cneyuanvnocms (caxcogpomn)»

Heanb: pazBuTHe MYy3bIKaJILHO-TBOPUECKUX CIIOCOOHOCTEH ydallerocst Ha OCHOBE
OpUOOPETEHHBIX UM 3HAHUW, YMEHUW M HABBIKOB, MO3BOJIIONIMX BOCIHPHUHUMATD,
OCBaMBaTh M UCHOJHATH Ha cakco(oHe MPOU3BENCHUS PA3IUYHBIX KAaHPOB U (PopMm B
COOTBETCTBUM C NPOrpaMMHBIMH TpeOOBaHUSIMU, a TakKe BBIABICHHE Hauboee
OJIapEHHBIX JIeTed B 00JIACTU MY3BIKAIHHOTO HCIOJHUTEIBCTBA Ha CakcodoHe W
MOJITOTOBKA WX K MOCTYIUIGHHIO B 00pa3oBaTelbHBIE YUPEKICHUS, DPEaTU3YIOIIHE
o0OpasoBaTebHbIC TPOTPAMMBI CPEAHETO MPOGECCHOHATFHOTO 00pa30BaHMUS.

3agaun:

- pa3BUTHE UHTEPECA U JIIOOBH K MY3BIKE 1 MY3bIKAJIbBHOMY TBOPYECTRBY;

- pa3BUTHE MY3BIKAIHBIX  CIIOCOOHOCTEH:  ciayxa, TaMATH, pHUTMa,
AYMOIMOHAIILHOM Chephl U apTUCTU3MA,;

- OCBOCHHE MY3BIKAJILHOH TpPaMOThI KaKk HEOOXOIMMOTO CpeIcTBa IS
MY3bIKaJIbHOTO HCTIOTHUTEIBCTBA HA CAKCO(OHE;

- OBJIQJICHUE OCHOBHBIMH WCTIOJHUTEIHCKUMH HaBBIKAMH WTPHI Ha KJIApHETE,
MO3BOJISIIONIMMU  TPAMOTHO HCHOJHATh MY3bIKAJIbHBIE TPOU3BEJICHUS COJI0 U B
aHcamoIe;

- pa3BUTHE WCIOJIHUTEIILCKON TEXHUKM KaK HEO0OXOIHMMOIOo CpEeICTBa IS
peanu3anuu XyJ0’KeCTBEHHOTO 3aMbICiia KOMITIO3UTOPA;

- 00y4eHHe HaBBbIKAM CaMOCTOSITEIBHOU PAaOOThl C MY3BIKAJIbHBIM MaTEPUATIOM,
YTEHHE C JIUCTA HETPYIHOTO TEKCTa;

- TpUOOPETeHHE JETbMH ONbITa TBOPYECKOW JEATEIBHOCTH U MYOJWYHBIX
BBICTYIUICHU;

- hopmupoBaHue y HanboJIee OJapCHHBIX BBITYCKHUKOB OCO3HAHHOW MOTHBAIIUN
K MPOJOJKEHUIO MPO(PECCHOHATBHOTO 00yUEHHUS.

6. Obocnosanue cmpykmypol npozpammsl yueono2o npeomema «CneyuaibHocmo
(cakcogporn)».

O6ocHOBaHMEM CTPYKTYyphl mporpammbl sBisitorcs  @DI'T, oTpaxatoiue Bce
aCTIEeKThl pabOThHI PETIOAABATENS C YUCHUKOM.
[Iporpamma COAEPKUT CIETYIOIINE Pa3/IeIIbI:

® CBEJEHHUsA O 3aTparax y4eOHOTO BPEMEHH, MPETyCMOTPEHHOTO HAa OCBOCHHE
y4eOHOTO TPeIMETa;

e pacmnpeeicHue yueOHOTro MaTepuaa 1o rojgaM OOy4ICHMS;

® ONHMCaHWe AWIAKTUYCCKUX CIUHUII YICOHOTO IIPEeIMETa;

e TpeOOBaHMS K YPOBHIO MOATOTOBKH O0YJaIONTUXCS,

e (hopMBI 1 METOJTBI KOHTPOJISI, CUCTEMA OIICHOK;

® METOouYeCcKoe obecredeHrne yueoHoro npoiecca.

B COOTBeTCTBMM C MaHHBIMH HaIPABICHHUSAMHU CTPOUTCS OCHOBHOHM pasmen
nporpamMmbl «CoepkaHrue yaeOHOTO MPEMETaY.

7. Memoowl 00yuenusn

JIist  JOCTWOKeHMST TIOCTaBICHHOW TeMM W peaju3alud  3a7ad  MpeaMmeTa
UCITIOJIB3YIOTCSI CIICAYOIINE METOABI O0yUCHUS:

- CTIOBECHBIH (pacckas, Oecena, oObsiCHEHNE);



- HAaBSTHBIN (HaOItoieHue, AEMOHCTpaIus);

- MPAKTUYECKUH (YIpaXKHEHUs] BOCIIPOU3BOISAIIUE U TBOPUECKHUE).

8. Onucanue mamepuaibHO-MEXHUUECKUX YCA06UN  pealu3auuu  y4eoHo20
npeomema

MarepuanbHo-TexHudeckas 0aza JIMIIlI cooTBeTcTByeT CaHWTapHBIM U
MIPOTHBOMOKAPHBIM HOPMaM, HOpMaM OXpaHbl TPy/a.

YyeOHble ayIuTOpuu AJIA 3aHATHN 1Mo ydyeOHOMy mpenmery «CrneruanbHOCTb
(cakcooH)» UMEIOT IUIOMIAL HE MeHee 9 KB.M U 3Bykousoursinuio. B JIMIII co3natorcs
YCIIOBUS JIJISl COZIEP>KaHUsI, CBOEBPEMEHHOTO OOCTYKMBAaHUSI U PEMOHTA MY3bIKAJIbHBIX
UHCTPYMEHTOB.

1. Conep:xxanue yueOHOro npeamera
1. CBenenusi 0 3arparax y4eOHOIro BpeMeHM, IIPEIyCMOTPEHHOTO Ha OCBOEHHUE
yueOHoro mnpeamera  «CrneuumanbHOCTh  (cakco(oH)», HAa  MaKCUMAJbHYIO,
CaMOCTOSITEJIbHYIO Harpy3Ky 0Oy4arouIuxcs U ayluTOPHbIE 3aHATHSA:
Cpok o0yuenus — 8 (9) net Taonuua 2

Pacnpenenenue no rogam oOydeHus

Knacc 1 2 3 4 5 6 7 8 9
[IponomxurenbHOCTD 32 33 33 33 33 33 33 33 33
YUeOHBIX 3aHATHIA

(B HEN.)

KonmuuectBo  4vacoB  Ha 2 2 2 2 2 2 2,5 2,5 2,5
ayIMTOPHbIE 3aHATHS B
HEJIEIIO0

O0111ee KOIIUYECTBO 559 82,5
4acoB Ha  aylIUTOPHBIE
3aHATHUA 6415

KommuectBO  9acoB  Ha 2 2 2 3 3 3 4 4 4
BHEAYIUTOPHBIE 3aHATHS B
HEJICITIO

OO0r1ee KOIMYECTBO 64 66 66 99 99 99 | 132 | 132 | 132
4acoB Ha BHEAyJUTOpPHBIE
(camocTosATENbHBIE)
3aHATUS 110 TOJlaM

O0111ee KOIIUYECTBO 757 132
YacoB Ha BHEayIUTOPHBIC
3AHIATUSA 889

MaxkcumajabnHoe 4 4 4 5 5 5 6,5 6,5 6,5
KOJIMYECTBO YacOB 3aHIATHM
B HEJIEIIO

OO0mee MakcumanpHoe | 128 | 132 | 132 | 165 | 165 | 165 | 214,5 | 2145 | 2145
KOJIMYECTBO  4YacoB MO

rojgam
OO0miee MaKCUMaJIbHOE 1316 214,5
KOJINYECTBO YacOB Ha BECh

epros 00ydeH s 1530,5




Cpoxk oOyuenus — 5 (6) net Tabnuua 3

Pacnipenenenue no rogam o0yueHust

Kiacc 1 2 3 4 5 6
[IponomwkuTenbHOCTh y4eOHBIX 3aHATHH | 33 33 33 33 33 33
(B HENEIISAX)
KonmnyectBo 4YacoB Ha ayIuTOpHbBIE 2 2 2 2,5 2,5 2,5
3aHATUS B HENEIIO
O0111e€e KOIUYECTBO 363 82,5
4acoB Ha ayJUTOPHBIC 3aHATHUS

445,5
KonnuecTtBo yacoB Ha BHEAyIUTOpPHbIE 3 3 3 4 4 4
(camocTOsATEIHbHBIC) 3aHSATHUS B HEJICITIO
OO0111e€ KOITUYECTBO 561 132
4acoB Ha BHEAYTUTOPHBIC
(caMOCTOATEbHBIC) 3aHATHS 693
MakcumMaibHOE KOJIMYECTBO 4YacoOB Ha 5 5 5 6,5 6,5 6,5

3aHATHUA B HCICIIO

O0mee MakcuManabHOE KoiaudecTBo | 165 165 165 2145 | 2145 2145
Y4acoB I10 FolaM

OO0miee MakCUMalabHOE  KOIUYECTBO 924 2145
4acoB Ha BeCh NepUol 00yUeHUs

1138,5

VYueOHbIli MaTepuan pacnpenensercs no rojgaMm oOydeHus - kiaccam. Kaxmwrii
KJIaCC HMMEET CBOM JUJAKTUYECKHE 3aJaud U O0beM BpPEMEHHU, HEOOXOAUMBIN s
OCBOEHUS yueOHOro Marepuaia.

Buowt eéneayoumopnoii pabomol:

- camocmosimenbHvle 3aHAmUsl N0 N0O20MO8Ke YUeOHOU NPOSPAMMDbL;

- N0020MOBKA K KOHMPOJIbHLIM YPOKAM, 3a4emam U dK3AMeHAM,

- N0020MOBKA K KOHYEPMHbIM, KOHKVPCHbIM 8bICYNIICHUSM,

- nocewjeHue yupedcoeHuli Kyiomypwsl (QuiapmoHutl, meampos, KOHYEPMHbIX 3ajl08,
myzees u op.),

- yuacmue  00OVUAIOWUXCA 8  MBOPYECKUX  MEPONPUAMUSIX U  KYIbIMYPHO-
nPOCEeMUmMenbCKoll 0essmenbHOCmU 00PaA308amenlbHO20 YUPeHCOeHUs: U Op.

T'oooevie mpedosanusn no knraccam

Cpok o0yuenusi — 9 Jjet

IlepBrIii Ki1ace
Ayoumopnvie 3ausamusi 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

B nocnennee necarunerue cpeau nmpenogaBaresiel kiacca cakcodoHa MOTYyqHI
pacpoCTpaHEHHE U OMNPEACICHHOE NMPU3HAHUE MPAKTUYECKUU OIBIT MCIOJIb30BAHMS
cakco(hoHa-COMpPaHO HA HAYAJIbHOM 3Tane OO0y4YeHUs. DTO OOBSICHSAETCA HE TOJBKO
HEOOXOAMMOCTBIO yueTa (PU3NYECKOro Pa3BUTHUS peOCHKa, HO U OCOOBIMU KaueCTBAMU
JTAHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKUM BBIPA3UTEIBHBIM 3BYKOM. JlaHHBIC



(dakTopbl MO3BOJISIIOT TMOAJIEPKUBATH MHTEpEC PEOCHKA K 3aHATUSIM U €ro KellaHue
Urpath Ha cakco(OHE-COMPaHO.

3a yueOHBII ToJl yJamuiicsi JOHKEH ChIrpaTh JIBa 3aueTa B MEPBOM IOIYTOJUH,
3a4eT U IK3aMeH BO BTopoM monmyronuu. OOpaszoBareibHasi OpPTraHU3aIUsl MOXKET
IJIAaHUPOBATh B KOHIIE YYEOHOIO T0/1a HE SK3aMEH, a MEPEBOTHOM 3a4eT.

[lepBble ypOKM HEOOXOAMMO MOCBATUTH O3HAKOMIICHUIO C CAKCO(POHOM, MOKa3y
yaoOHOro crnoco0a Jep>KaHus, MPABHILHOTO TMOJIOKEHUS KOPIyca, TOJOBBI, PYK,
MajbIleB U HOT, OOBSICHCHHWIO OCHOBHBIX IPABHWJI COOPKH/pa300pKu W OOpamieHus ¢
WHCTPYMEHTOM, IIOKa3y CcHnocoOOB  JbIXaHUs, IMPHUEMOB H3BJICUEHUSA 3BYKA,
ApTUKYIALMH, allUIMKaTypHOU IMOCTaHOBKE.

Hrpa ramm, Tpe3ByuHii, apreHKUo SBISIETCS HEOOXOAMMON 4acThio 00yYEHHS Ha
cakcoone. IlepBbIMU TaMmMamMu 111 U3y4E€HUSI MOTYT OBITh MaXOpPHbIE U MHHOPHBIE
raMMbl B TOHAJBHOCTSX C OJHHMM 3HaKoM B yaoOHOM Ttemne. OIHOBPEMEHHO
HEOOXOAMMO OCBAaUBATh YIPAKHEHUS, STIONBI, a TAKXKE pernepryap B BUJE JIETKUX IbEC
B Pa3HBIX CTUJISAX U XKaHpax.

IIpu BBIOOpE pemnepryapa ans cakco(OHA-CONPAHO IOJE3HO HCIOIb30BATh
HOTHBIM Marepuasl U3 HIKOJ, MOCOOUN, COOPHUKOB, XPECTOMATUN ISl KJIApHETa, HO C
HEOOXOAMMOM aJanTaliel, y4YUThIBAIOIIEH Juana3oH W allUIMKaTrypy cakcogoHa.
XKenarenpHo, 4YTOOBI OIBITHBIE MpeNofaBaTe€Id BIAACIM YMEHUSIMU JI€JaThb
NEPENIOKEHNUST Pa3HOOOPa3HbIX MO >KAHPY MPOU3BEACHUN HAPOJHOM, KIACCHYECKOM,
JI)Ka30BOM MHCTPYMEHTAIBHON M BOKAJIbHOW MY3bIKH.

IIpuMepHBbIH penepryapHbIil CIIUCOK

Ynpasicnenua u smioon

["amMMBl, 3TIONBI, YIIpaXXKHEHUS AJis cakcodoHa. 1-3 rosbl 00ydeHusl.

CocraButenb u penaktop M.IIanomHukosa. M., 1988

Npanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M.,

Muxaun Jlukos, 2003

Pupuyn A. Illlxona urpst Ha cakcodone. Y. |. M., 1965

Muxaitnos JI. IlIkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.

Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [TocoOue nmo HavanpHOMY 00yueHHIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromarus 1is kiaapHera. Cocrapurean M. Mosrosenko u A.lllTapk.

Y. 1. M., 2004:

Pycckas naponnas necust «Ilerymoky», o6p. A.I'peuannnoBa

bnox B. «KonbibenpHasm»

Pycckas HaponHas necHst «AX, Bbl CEHH, MOU CEHU

Pycckas naponnas necust «IIpo oOpbiaio»

Mouapt B.A. «Amerperro»



Pumckuii-KopcakoB H. «/leTckast necenka»
JIsimoB A. «3aiiuuK»
Pycckas naponnas necust «Koca b Mosi, KocbIHBbKay, 00p. I1.HalikoBckoro
CroanaBekkuna A. «Ilecerka»
Ka6anesckwuit JI. «Hamr kpaii»
MsckoBckuil H.«Becennee HacTpoeHue»
[Iy6ept ®. «Banbey
40 More Hits Of Our Times (book 2), arr. Ben Kendall,
Leeds Music Corp., New York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
Ovens H. «Hawaiian Paradise»
Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Oceany
Traditional «Grandfather’s Clock»
[Tpoxodrer C. «IlecHs 6e3 caoB»
xxazoBomy cakcogoHuCTy. YueOHOe mocodue
1 -2 kaacesl M / CocTtaBuTensb u penakrop M.3Bonapesn. CII6, 2009
Meaoaun mxka3a. Aarojgorusi. CocraBurenb B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984: (Ha BBIOOp mpermogaBaTers)
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»
Traditional «Good Morning Bluesy»
Jones R. «Trouble In Mind»
IIpuMepsI mporpaMM nepeBoOAHOIO IK3aMeHa (3a4eTa)
1 Bapuant
JIsanoB A. « 3abaBHas»
PaBens M. «I1aBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapMaHT
MsickoBckuil H.«Becennee HactpoeHue»
Ka6anesckwuii JI. «Hamr kpaii»
Forster S. «Swanee River»
Traditional «Good Morning Blues»

Bropoii kiacc

AyoumopHvie 3ansamusi 2 uaca ¢ Heoero

Koncynemayuu 6 uacog 6 200

3a y4eOHBIN TOJ y4Jaliuics JOJIKEH ChITPaTh JBa 3a4eTa B MEPBOM MOJIYTOAMH,
3a4eT M SK3aME€H BO BTOPOM IMOJIYroauu. MaXOpHble ¥ MUHOPHBIE TaMMbI JO0 IBYX
3HAKOB BKIIIOUUTENbHO. Aprnemkno. Tpe3Byuus (B ymepenHoMm temmne). 10-15 sTronos
CpeaHel TPYIHOCTH (110 HOTaM).

[Ibechl. PazBuTHE HABBIKOB UTEHUS C JIUCTA.

IIpuMepHbIN penepTryapHbIil CIUCOK

Ynpasxcnenua u smrwoo



["amMmbl, 3TIONIBI, YIIpakHEHUS A1 cakcodoHna 1-3 roabl o0yyeHus.
CocraButenb u penakrop M. HlanomHukoBa. M., 1988

Npanos B. llIkona akagemudeckoit urpsl Ha cakcodone. U.1. M.,
Muxaun /{ukos, 2003

Puuyn A. IlIxona urpsl Ha cakcodone. Y. |. M., 1965

Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977
Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.
Paris, 2002

Annpees E. [Tocobue no HagansHOMY 00y4eHHIO Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
Ilvecon

Xpecromarus 1is kiaapHera. Cocrapurean N.Mo3rosenko u A.lllTapk.
Y. 1. M., 2004 (ua BpIOOp MpenogaBaTes)

Po3zanoB C. IlIkoua urpsl Ha kiaapuere. M., 1963:

I'enuke A. «ManeHbkas ibeca» cod.6 No2

I'enpgens I. @. Agaxno

I'munka M. «Cesepnas 3Be31a» (Ilechs)

AnekcanapoB AH. «Ilecenka»

I'ennke A. «ManeHbkas mpecay

XayarypsiH A. AHTaHTUHO

Mouapt B.A. Mapu u3 onepst «BonmeoHas ¢eittay

CrapuHHbII (paHIy3cKuil TaHel «MI03eTT» U3 onepbl «ApMHUIa»
[lIyman P. «Manenbkasi mbecay» u3 «AabOoMa JJisi FOHOIIIECTBa»
Xpecromarus 1is kiaapHera. Cocrapuresan N.Mo3roBeHko u
A.lllTapk. Y.2. M., 1994:

T'occexk ®@. I'aBor

Bebep K. «Xop oxoTHUKOBY» U3 ornepbl «BommmeOHbIi cTpenoky
baprok b. «Beuep B nepesue»

I'munka M. Kpaxossik u3 onepsl «MBan CycaHun»

berxosen JI. Conatuna

I'ennens I. Aunante u3z CoHathl AJ1sl CKPUTIKU U (hOPTETHAHO
Menpaenscon ®@. Anaxuo uz CoHarsl J1s1 OpraHa

COopHuK nbec 11 KiaapHeTa u poprenuano. CoctaBuTeNH:
b.bepe3oBceknii u I .Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuil Taneny, nepenoxenue C.PozanoBa
I'ennens I.®. Capabanna, nepenoxkenne C.PozaHoBa

Opankép ®@. Cununmana, nepenoxenue C.Po3zanosa

bax U.C. Aurnes, obpabotka B.bioka

Meaoauu mxa3a. Aarojgorus. Cocrasureib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «St. James Infirmary»
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Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall,
Leeds Music Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dreamy
IIpuMepsI NporpaMM nepeBoAHOIO IK3aMeHa (3a4eTa)
1 Bapuant
JIanoB A. «KoibiOeabHas»
Mouapt B.A. Mapu u3 onepsl «BonmeOHas ¢aeitay
Bartlett J. C. «A Dreamy
Brooks Sh. «<Some Of This Days»
2 BapuMaHT
I'ennens I AunanTte n3 CoHaThl sl CKpUIIKU U (HOPTETTHAHO
bax N.C. Anrne3, obpaborka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii ki1ace
Ayoumopmuvie 3auamus 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

3a y4eOHbIN rof] yyaluiicss JOHKEeH ChIpaTh JBa 3a4eTa B IEPBOM

3a4CT U 9K3aMCH BO BTOPOM IIOJIYyI'OAUH.

MOJTYTO/INH,

[TepeBon yuainerocs ¢ cakco(oHa-CompaHo Ha aibT-CakcO(hOH.
B HEKOTOPBIX CiTydasx MOXKHO MPOJIOJKATh 00yUeHHEe Ha CaKcO(hOHE-COMPaHO.
PabGora Haj mocraHOBKOM aMOyIiopa, KOOpAWHAIIMEH MablleB Ha albTOBOM

cakcodoHe.

I'ammbl MaXOPHBIC KW MHHOPHBIC OO0 JABYX 3HAKOB BKIIIOYUTCIBHO, MHI'Pa
ApHICIHKUPOBAHHBIX TpC3By‘IHI>'I B IBC OKTAaBbI. I[OMI/IHaHTCCHTaKKOpI[BI K MaXOPHBIM

raMmMaM U YMCHBIIICHHBIC CCIITAKKOPAbl K MUHOPHBIM I'aMMaM.

XpOMaTI/I‘ICCKaH raMmMa B TOHAJBHOCTAX (FaMMBI HCITOJHAIOTCA ITpUXaMH
Jceramec u HCFaTO). Pa3BuTHe HABBIKOB UTCHHS C JIUCTA. 3HAKOMCTBO C IIPUHOUIIaMHA

TPAaHCIIOHUPOBAHUS HA MaTEpHUaJie MPOUICHHBIX 3TIOAOB U MbEC
OcBo€HNE HABBIKOB UCIIOJTHEHHUS JKA30BOM MY3BIKH.
10-15 sTr0710B (110 HOTaM).
8-10 mpec.
IIpumepHbIN penepTyapHbId CIIMCOK
Ynpasxcnenua u smrwowo

["amMmpbl, 3TIONBI, yIIpakKHEHUS 17151 cakcodoHa. 1-3 To/el 00ydeHusI.

CocraBurens u pegakrop M.IIlanomnaukosa. M., 1988

NBanos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M.,

Muxaun /{ukos, 2003
I'ammel, aTI00B1. CoctaButens I"MamunoBckas, M., 2011
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Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

Mapxkun 1O. [[xa30Bbiii crioBaps. M., Menorpad, 2002

[Tpopsuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.

Paris, 2002

Angnpees E. [Tocobue nmo HavanpHOMY 00y4ueHUIO UTpe Ha cakcodone. M., 1973
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
10 mxazoBbix menoauit. Beimyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI 15ka30Bo# UTPBI Ha cakcodoHe. 12 Ka30BbIX YIPAKHEHUM.
10 mxazoBbix Menoauid. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilveco

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elyséesy»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromarus 1is cakcogona-anabra. HauanbHoe o0ydyenune. CocTaBuresib
u penakrop M.Ilanomnukosa. M., 1985:

Hebroccu K. «ManeHbkuii HErpUTEHOK»

Iro0Oya I1. «Becenbuak», «ManeHbKkuii 0amer»

berxosen JI. Conaruna

CrapuHHbIil Qppaniy3ckuid Tanen «bpaHiby

[IpoxodneB C. «IlecHs 6e3 ciaoB»

Xpecromarus 1is cakcopona-anabra. Cocrapuress b.IIpopsuu. M., 1978:
[Tpoxodrer C. « 3enenas pouruia», op. 104 No2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'peuannnoB A. «benopycckas aerus»

Jxa3zoBomy cakcoonucty. YueOHoe nmocoome 1 — 2 Kiaccol

JAMII. CocraButeb u penakrop M.3sonapés. CII6, Komno3urtop, 2009:
Haponnas menoaust «Coitnn BHn3, Moucein» (Traditional «Go Down, Moses»)
Haponnas menogust «epuxony» (Traditional «Jerichoy)

Onnepmu H. «OuH Cripuary (Adderly N. «Ann Springy)
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Tpona mpxa3a. Ilonyasipablie 3apy0e:kHbIEe MeJIOAHHU ISl cCakcopoHa
u ¢poprenuano. Cocrapuresanb I ®upruy, CI16, Komnoszurtop, 2009:
Jennnc M. «Bce, uTo npoucxoaut co MHoi» (Dennis M.

«Everything Happens To Me»)

Meaoaun mxka3a. Aarojgorus. CocraBureib B.CHMOHEHKO.
Kues, My3nuna Ykpaina, 1984:

Kapnron B. « [Ixa - la» (Carlton B. «Ja — Day)

[Muakapa M. «Munas Jxopmkus bpays» (Pincard M. «Sweet Georgia Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiinms K. «Mexku — HOX» (Weil K. «Mack the Knifey)

IIpumepsl nporpaMm nepeBoHOIO IK3aMeHa (3a4yeTa)

1 Bapuant
He6toccu K. «ManeHbkuil HETpUTEHOK
Schomann R. «Scénes d’ enfantsy: «Réverie»

Hapoanas menomgust «Coiinu Buu3, Mouceii» (Traditional «Go Down, Moses»)
Kaparon b. «/lxa - Jla» (Carlton B. «Ja — Day)
2 BAPUAHT
Beethoven L. «Petite Valse»
[Tpoxodren C. «IlecHs 6e3 ciaoB»
[Muakapa M. «Munas [xopmkus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

YerBeprblil KjIace

AyoumopHhvie 3ansamusi 2 waca 6 Heoeiuro

Koncynomayuu 8 uacoe 6 200

3a y4eOHBINH TOJl yYaIIUiCs JODKEH ChITpaTh JIBa 3a4eTa B TIEPBOM TOJIYTOIUH,
3a4eT ¥ 9K3aMEH BO BTOPOM TOTYTO/IHH.

MaxopHble ¥ MHHOPHBIE TaMMbl, TEpPIUMH, AapIEIKUO TPE3BYUUH C
oOpamieHUsIMU B TNPSMOM W JIOMAaHOM JBWXKCHHUH, JOMHUHAHTCENTAKKOPIbI,
YMEHBIIICHHBIE BBOJHBIE CENTAKKOPJbl B TOHAJIBHOCTIX O TPEX 3HAKOB B yIOOHOM
TeMIle. XpoMaTH4eckas TramMMa, OXBaThbIBaKOIas BECh JHAMa30H WMHCTPYMEHTA
MITPUXaMHU JIeTallle, JIeTaTo WM JKa30BbIM IITPUXOM. Pa3BUTHE HABBIKOB UTEHUS C
nucra. TpaHCnOHUpOBaHUE.

10-15 sTr0710B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasicnenua u smioon

["amMMBbl, 3TIONBI, YIIpaXKHEHUs AJ1s1 cakcodoHa. 1-3 rosbl 00ydeHusl.

Cocrasurenb u penakrop M.IllanomnHukosa. M., 1988

HauansHoe obydenue urpe Ha cakcoone. Metognaeckas

paspabotka. CocraButenb A.Oceituyk. M., 1986

I'ammMmel, 3TIONBI. CocTaButenb I.MammHoBckas. M., 2011

Mapxun 1O. /Ixa3oBeiii cnoBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpsr Ha cakcodone. . . M., 1965
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MuxatiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.
Paris, 2002

Angnpees E. [TocobOue nmo HavanpsHOMY 00yueHUI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15ka30BOM UTPbI HA cakcoPoHe. 12 Ka30BbIX YIPAKHEHHM.
10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauid. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITveconr

Xpecromarus 18 cakcogona-aabra. HauaabHoe o0yuenue. CocraBureib
u peaakrop M.Illanomnukosa. M., 1985:

[IuTTe JI. DTIO7

Myman P. «/len Mopo3» u3 «AnbOoma a1 FOHOLIECTBa»

bax N.C. Apus

Xamna K. ®okcTpor

XpecTromarus 1Jis cakcoGoHa-aabTa. 4-5 roabl 00yueHusl.
CocraBurear M.IIlanomnukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka

Mopuwuc I1. «Ilecus nias Mmambl», «lIpIraHkay W3 CIOMTHI JJIs1 cakcooHa

u opkectpa «Kaprunsl [IpoBanca»

Jlancen C. «Cakcodonunana

Mycoprckuit M. «KapTunku ¢ BeICTaBKM»: «CTapblil 3aMOK»

Muxainos JI. IlIkosna urpel Ha cakcopone. M., 1975:

Cen-Canc K. «Jlebenap»

y6ept ®. Cepenana

I'pur 3. «Ilecns ConbBenr»

Yaiikosckuit I1. Banbc

Xpecromarus ais cakcogona-aabra. Cocrapurenas b.IIpopsuy.

M., 1978:

[ITumanosckui K. Kpakossik

bax U.C. Apus

Ckpsioun A. [pentogust

Jxa3zoBomy cakcoonucty. YueOHoe nmocoome 1 — 2 Kiaaccol
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JAMIII. CocraButesb u pexakrop M. 3sonapesn. CI16, Komnosurtop, 2009:

Bapner 3. «Moii newansHbId Masbiy (Burnett E. «My Melancholy Baby»)

Kepn JIx. «3ta nmecus — tei» (Kern J. «The Song Is Youy)

xxazoBomy cakcogoHucry. YuedHoe nocooume. 3 kiaace JJMIII.

CocraBuresnb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:

Keccen A. «lym — oy ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderlyy)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI mporpaMM nepeBoAHOIO IK3aMeHa (3a4eTa)

1 BapuanT
['musp P. Pomanc, cou. 45
JBopxkak A. FOMopecka
Baprer 3. «Moii nevanbHbiil Masbiy (Burnett E. «My Melancholy Babyy)

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
CkpsiOun A. [pentonus
[IInmanosckui K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIsaTeIil KIacCC

AyoumopHhvie 3ansamusi 2 waca 6 Heoeuro

Koncynomayuu 8 uacoe 6 200

3a yueOHBIN TOJl yJalluiics JAODKEH ChITpaTh JIBa 3a4eTa B MEPBOM MOIYTOUH,
3a4eT ¥ 9K3aMEH BO BTOPOM TOJTYTO/IHH.

MaxopHbie u MUHOPHBIE raMMBl, Tpe3ByUHsl, apreKuo,
JIOMHUHAHTCENTAKKOP/IbI, YMEHbBIIICHHbIE BBOJHBIC CEMTAKKOPABl B TOHAJIBHOCTIX 10
TpeX 3HAKOB B YMEPEHHOM Temrie. Xpomarhuueckue rammbl. (['aMMbl MCTIOTHSIOTCS
MTpUXaMU JeTallle, Jerato WIW JPKa30BbIM IITpUXoM). YUTeHHWe HOT C JIHCTA.
TpancronupoBanue. HaganbHbIE 371EMEHTHI HMITIPOBU3AITUH.

10-15 sTr0710B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxxuenuii 1yist cakcogona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopuuK n30paHHBIX ATIONOB /T cakcodona. CocraButens E.AHpees.

M., 1976

I'ammMmel, 3TIONBI. CocTaButenb I.MammHoBckas. M., 2011

Mapxun 0. [xazoBblit cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsr Ha cakcodone. U. . M., 1965
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MuxatiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

HauanbHoe oOyuenue urpe Ha cakcoone. Metoguueckas

paspabotka. CoctaButenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15ka30BOM UTPbI HA cakcoPoHe. 12 Ka30BbIX YIPAKHEHHM.
10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecwt

XpecTromarus 1Jis cakcoGoHa-aabTa. 4-5 roabl 00yueHus.
CocraBureas M.IlanomnukoBa. M., 2005:

Kynepen @. /Innmxkanc

Kopennu A. ’Kura

Pumckuit-Kopcakos H. «Ilecnp [llemaxanckoi napuus» U3 onepsl
«30710TOM NETYIIOK

[ocrakoBuy J[. Pomanc u3 my3siku kK kuHODHIEMY «OBOIY

Pamo K.®. TamOypun

Mouapt B.A. Pongo

Muxaiinos JI. llIkona urpel Ha cakcopone. M., 1975:

I'pur 3. «Tanen AHUTPBD)

Pumckuii-Kopcakos H. «IlecHs nunaniickoro roctsi» u3 onepsl «Cagkom»
Heb6toceu K. «Manenbkuii mactyx»

JIuct @. HokTtropH Ne3

Xpecromarus 14 cakcoona-aabra. CocraBurensb b.IIpopsuu. M., 2005:
Ckpsioun A. Mazypka. Op. 3, Ne3

ITpoxodrer C. «3eneHas poiuiay

CBupunos I. «My3bikanbHbIil MOMEHT» U3 JleTckoro ansboma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K M. «Petite Valse et Tyrolienn»

Jxa3zoBomy cakcooHucry. YuedoHoe nocodoue. 4 kaacc JJMIII.
CocraBureas u pexakrop M.3sonapes. CII6, Kommo3zurop, 2009:
Kaprtep P. «Manenwkuii Baiasc» (Carter R. «Little Waltzy)
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Mamnuren k. «I[Tomuym» (Mulligan G. «Catwalky)

3BoHapeB M. «biio3 Eby

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepersy

Hanley G.F. «Indiana»

IIpumepsl MporpamMm nepeBoIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
Kynepen ®. «/lunmxanc»

Kopennmu A. ’Kura
Kaprep P. Maienbkwii Bansc (Carter R. «Little Waltzy)
Masmuren k. «[Tomuym» (Mulligan G. «Catwalk»)

2 BapUAHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHs nHANICKOTO TOCTs» U3 onepbl «Caiko»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

IllecToil K1acc

Ayoumopnvie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 8 uacoe 6 200

3a y4eOHBbIN IO/ yYalluicst JOJIKEH ChITPATh JBa 3a4eTa B MEPBOM MOJIYTOAUH,
3a4eT U SK3aMEH BO BTOPOM IOIYTOIMH.

MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJIBHOCTSIX JO YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOPAbl,  YMEHBIIEHHbIE  CENTaKKOpAbl M  UX  OoOpalieHusl.
XpoMaTH4eCcKre raMMbl B TOHAJIBHOCTAX (FraMMbl UCTHOJHSAIOTCS IITPUXAMU JeTalle u
jeraro, JuOO JKAa30BbIM IITPUXOM). UTeHHME HOT ¢ Jucta. TpaHCIOHUPOBAHUE.
CexBeHIUU.

10-15 sTr0m0B (110 HOTaM).

8-10 mpec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioowt

PuBuyn A. 150 ynpaxuenuii 1yia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

CoopHuk n30paHHbIX 3THONOB 1151 cakcodoHa. CocraButens E.AHpees.

M., 1976

I'ammMmel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002

Pupuyn A. lllkona urpst Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HauanbsHoe oOydenue urpe Ha cakcoone. Metognaeckas

paspabotka. CocraButens A.Oceitayk. M., 1986

Nnemep K. Metonuueckoe mocodre mo IMIPOBHU3AIUY I cakco(oHa

U IPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15ka30B0i UTphI Ha cakcodoHe. 12 1Ka30BbIX YIPAKHEHHH
10 mxazoBbix Menoauid. Beimmyck 1. CI16, Kommnosurop, 2004

10 mxazoBbix Menoauid. Beimmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber

B.Bregman, Vocco&Conn LTD, London, 1961

Ivecot

XpecTromarus 1Jis cakcoGoHa-aabTa. 4-5 roabl 00yueHusl.
CocraBureas M.IlanomnukoBa. M., 2005:

PaBens M. Conatuna

I'ennens [.®. Apus ¢ BapuanusaMu

PozoB A. «B nogpaxanue bennu ['ynmeny»

Uyrynos 0. «bimro3 — Mapun

Xpecromatus 1Ji51 cCakco(oHa-aJIbTa. 5-6 roJbl 00yUeHUsl.
CocraBureasr M.IlanomHukoBa. M., 2005:

Maptunu [x. Pomanc

[Temertu /. I[Ipecto

JIBopkak A. «PomanTHueckas rbecay

PaxmanunoB C. «tanbsHCKas MOJbKa

Kocma XK. «Onapuive TUCThs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G. Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xxazoBomy cakcodonucty. Yuednoe nocooue. 4 kiaacc JJIMIII.
CocraBures u pexakrop M.3sonapes. CI16, Kommo3surtop, 2009:
Hennnc M. «To, uyto npoucxoaut co maO» (Dennis M. «Everything
Happens To Mey)
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Apuxaiim I «Cnaakas u uynecuass» (Arnheim G. «Sweet And Lovely»)
CrpetixopH b. «I'peza» (Strayhorn B. «Day Dreamy)
Bbouda JI. «Jlackoerit noxxauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley,
Jazz Robbins Music Corporation, USA, 1962:
Kaper B. «<On Green Dolphin Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsl mporpaMm nepeBoHOIO IK3aMeHa (3a4yeTa)
1 Bapuant
Maptunu /Jx. Pomanc
PaxmanunoB C. «UtanbsiHCKas TOJIbKa»
Kocma XK. «OnaBuine JIUCTh»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
2 BApUAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabpMoH KJj1acce
Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio
Koncynomayuu 8 uacoe 6 200
3a y4eOHbIN To/ YYalluicsl JOJKEH ChIrpaTh JBa 3adyeTa B MEPBOM IOIYTOJUH,
3a4eT U HK3aMEH BO BTOPOM IOJIYTOJIUH.
MaxopHble W MHHOpPHBIE TaMMbl B TOHAJIBHOCTAX IO TIIATH 3HAKOB,
JOMHHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIC CENTAKKOP/IbI U UX OOpaIICHHS.
XpoMaTu4eCcKre raMMbl B TOHAJTbHOCTSIX.
["aMMBl UCTIONHSIIOTCS ITPUXaMU JIETAIe U JIEraTo, MO0 JPKa30BbIM IITPUXOM.
Urenue HOT ¢ nucta. TpancnonupoBanue. Mrpa cekBeHIUN.
10-15 sTr0M0B (110 HOTaM).
4 bechl U 1 Ipou3BeICHUE KPYITHOM (hOPMBL.
IIpumepHbIN penepTyapHbId CIIMCOK
Ynpasicnenusa u smroov
PuBuyn A. 150 ynpaxuenuii 1yist cakcopona. M., 1960
PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960
CoopHuk n30paHHbIX 3THONOB 17151 cakcodoHa. CocraButenb E.AHnpees.
M., 1976
I'ammMmel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011
Mapkun FO. [[xa3oBslii ciioBaps. M., Menorpad, 2002
Pupuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965
Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977
HauanpHoe 0Oyuenue urpe Ha cakcopone. Meronndeckas
paspabotka. CocraButens A.Oceitayk. M., 1986
Nnemep XK. Metonuueckoe mocoOre mo MMIpOBU3AIUH I cakco(oHa
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U IPYTUX MY3bIKQJIbHBIX HHCTpyMeHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15ka30B0i UTpbI Ha cakcodoHe. 12 1Ka30BbIX YIPaAKHEHH
10 mxazoBbix Menoauid. Beimmyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.
Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber

B.Bregman, Vocco&Conn LTD, London, 1961

Ivecot

Mendelssohn F. «Andante du Concertox. / Transcription de G. Chauvet
Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule,

Alphones Leduc, Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
My3blika, koTopas nokopuJia mup. llonyasipusie npousBeaeHust

s cakco(pona u poprennano. CocraBureib U peakrop B.AKTucos,
CII0, Kommno3zurtop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony

Jxa3zoBomy cakcopoHucty. YueOHoe mocodue. S Kiaace

JAMI. CocraButesnnb u penakrop M.3sonapesn. CI16, Komnosurtop, 2009:
Bbpanar A. «Bot u Bce» (Brandt A. «That’s All»)

Jennuc M. «Houb, KOTOPYIO MBI Ha3bIBAJIU JHEM)

(Dennis M. «The Night We Called It A Day»

Xab06apn @. «Ter ms mens Bce» (Hubbard F. «You’re My Everythingy)
Yunbsimc C. «biro3 baticun — ctpur» (Williams S. «Basin Street Bluesy)
Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley,
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Jazz Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsl MporpamMm nepeBoIHOIO IK3aMeHa (3a4eTa)

1 BapuaunTt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApHAHT

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyro Mbl HazbiBasn gHEM» (Dennis M. «The Night We Called
It A Day»

Xab0apa @. «Ter ms mens Bce» (Hubbard F. «You’re My Everythingy)

BocbMoii ki1ace

Ayoumopnwie 3auamus 2,5 waca 8 neoenio

Koncynomayuu 8 uacos 6 200

VYyammecss MOTYT WUrpaTh Ha 3adeTax JOOble MPOU3BEACHUS HAa YCMOTPEHUE
MPENo/IaBarelis; KOJUYECTBO 3a4€TOB M CPOKM CIEHHUAIBHO HE ompenaeneHsl. [lepen
UTOTOBBIM HSK3aMEHOM YyYalllUHCsA OOBITPHIBAET BBIMYCKHYIO MPOTpaMMy Ha 3adeTax,
KJIACCHBIX BeUepax M KOHIIEPTaX.

MasxopHble U MUHOPHBIE TaMMbl B TOHAJBLHOCTAX JIO ISITH 3HAKOB, B TOM YHUCJIE
JIOMUHAHTCENTAKKOP/bl, YMEHBIIICHHBIE CENTAKKOP/bI U UX oOpaiieHus. cnomHsATh B
MOJIBUKHOM TEMIIE Pa3IMYHBIMU IITpUXaMu. YTeHHE HOT C JIUCTa. TpaHCTIOHUPOBAHUE.
Hrpa cexkBeHIH.

15-20 5107108 (110 HOTaM).

4 nbeckl U 1 mpousBeAeHNE KPYTTHOM

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

NBanoB B. 18 xapakrepHbsix nbec B (popme 3TIONOB i cakcodoHa - Coo.

M., 2002

Npanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U. 2. M.,

Muxaun Jlukos. 2004

PuBuyn A. 150 ynpaxuenuii 1y cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

CoopHuk n30paHHbIX 3THONOB 1151 cakcodoHa. CocraButens E.AHpees.

M., 1976

I'ammMmel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsi Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HauanbsHoe oOydenue urpe Ha cakcoone. Metognaeckas

paspabotka. CocraButens A.Oceitayk. M., 1986

Nnemep K. Metonuueckoe mocoOue 1mo MMIPOBH3AIUH 1)1 cakcooHa

U IPYTUX MYy3bIKaJIbHBIX WHCTpYMEHTOB. M., Muxaun /{ukos, 2004

21



Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule,

Alphonse Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber

B.Bregman, Vocco&Conn LTD, London, 1961

Ivecot

Anvounonu T. Angaxkuo. [lepenoxxenue it anbT-cakcodoHa

N.JlebeneBa. My3bIKalbHBIN UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano,

Editions Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3blika, koTopas nokopuJia mup. Illonyasipusie npousBeneHust

nJis cakcoona u poprennano. CocraBuresib U pefakTop B.AkTucos.
CII6, Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley,
Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

xxazoBomy cakcodonucty. YueoHnoe nmocodoue. 6 kiaacc JIMIII.
CocraButenb u penakrop M.3sonapesn. CI16, Komno3urop, 2009:
Onnuarton Jl. «IIpocto npmxmuck ko mue» (Ellington D. «Just Squeeze Mey)
Pounen A. «MBa miaget 060 mue» (Ronnel A. «Willow Weep For Mey)
OmmanartoH Jl. «Hactpoenne unauro» (Ellington D. «Mood Indigo»)
Knennep [x. «Bepusie apy3bsi» (Klenner J. «Just Friendsy)

IIpuMepsI nporpaMM BBINYCKHOI'O IK3aMEHA
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1 Bapuant
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BApUAHT
Vinci L. «l Sonata» (11— 1V 4u.)

Goodman B. «Stompin’ At the Savoy»

VYyammuecs, npogospkaronie o0yueHue B 9 kiacce, CIat0T BBITYCKHOM 9K3aMeH B
9 knacce.

JeBATHIN KJIace

Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio

Koncynemayuu 8 uacoe 6 200

B neBsiTtom kiacce o0y4aroTcsl ydaliuecs, KOTOpble LeJIeHanpaBIeHHO TOTOBITCS
K TOCTYIUIEHUIO B MPO(ECCHOHATIBHYI0 00pa30BaTEIbHYI0 OPraHu3aluio. YUYEHUKH
JIEBATOTO Kjlacca WMrpaloT B y4yeOHOM Tojly 3a4eT M 3K3aMeH: B Jiekadpe u mae. B
nekadbpe — kpynHasi ¢opma. Ha BBITyCKHOM 9K3aMeH (MTOTOBAsi aTTeCTaIusl) BRIHOCUTCS
nmporpamma c npuOaBICHUEM THECHI.

MaxkopHble W MHUHOPHBIE TaMMbl B TOHAJIbHOCTSIX JO IIECTH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENITAaKKOP/Ibl U UX oOparieHus. McnonHenue B
MOJBUKHOM TEMIIE Pa3JIMYHBIMU IITPUXaMU. BBIONHEHUE MPAaKTHYECKUX 3aJad Ha
UCIIOJTHEHWE TaMM [0 KBUHTOBOMY KpPYTy B TOpSIKE YBEJIMYECHHUS KOJIMYECTBA
KJIFOUEBBIX 3HAKOB. 3HAKOMCTBO C raMMaMd B TOHAJbHOCTAX 1O CEMHU 3HAKOB (B
MeJJIEHHOM TeMIie). UTeHue HoT ¢ nucTta. TpancnonupoBaHue. CEeKBEHIUU.

15-20 5107108 (110 HOTaM).

4 mpechl U 1 mpou3BeIeHHE KPYITHOU (POPMBI.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpaosicnenua u smioon

NBanoB B. 18 xapakTepHbIx mbec B (popme 3TIOO0B 115t cakcooHa-COJIO.

M., 2002

NBanos B. lllkona akagemudeckoit urpsl Ha cakcodone. Y. 2.

Muxaun JIukos. M., 2004

PuBuyn A. 150 ynpaxxuenuii 1yist cakcodgona. M., 1960

Puuyn A. 40 stronoB ais cakcopona. M., 1960

CoopHuk n30paHHbIX 3TIONOB i cakcodona. CoctaBurenb E.AHapees.

M., 1976

I'ammMmel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011

Mapkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpst Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauansHoe obydenue urpe Ha cakcoone. Metognaeckas

paspabotka. CocraButenb A.Oceituyk, M., 1986

Nnemep K. Metonuueckoe mocodre mo IMIPOBHU3AIUY I cakco(oHa

U IPYTUX MYy3bIKaJIbHBIX WHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972
Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950
Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955
50 Modern Jazz Phrases / Edited by B. Freeman&Wilber
B.Bregman, Vocco&Conn LTD, London, 1961
Ivecot
Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone,
Alphonse Leduc, Paris, 1939
Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951
Canapos B. Conaruna jyist aner-cakcodona u goprenuano, WWw.partita.ru
My3bika B CTHJIE PETPO AJIs1 cakco(poHa u poprenuaHo.
Cocrasureinsb u pegakrop M.Illanomnukosa. M., 1996
Abpay 3. «Tuko — TUKO»
Kepma B. «Ilanbier Pynuy»
Bunodrt P. «Ma3anerra»
Jlakt M. «Pyb6aro Bumodrar
Makkep P. «’Konmiep»
PuBuyH A. «KoHILIEpTHBIN 3THOM
Daintree S. «Saxophone Thoughts»
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano,
Editions Henry Lemoine, 1996
xxazoBomy cakcodonucrty. Yueonoe nocooue. / kiaacc JJIMIII.
CocraButenb u pexakrop M.3sonapesn. CII6, Komnosurtop, 2009:
Konuir JI. «3kera3 Kapu» (Konitz L. «Kary’s Trancey)
Mannuran k. «JIeBunas tpora» (Mulligan G. «Line For Lyonsy)
I'epuBun JIx. «JletHsas nopa» u3 onepsl «llopru u bece»
(Gershwin G. «<Summertime» from the opera «Porgy and Bess»)
Apnen I'. «Beck mup Ha ctpyne» (Arlen H. «I’ve Got the World On a String»)
IIpumepsbl NporpaMm BBIILYCKHOI0 3K3aMeHa
1 BapuaHT
CanaposB B. Conaruna ass ansr-cakcodoHa U popTenuano
I'epuBun JIx. «Jletnsist mopa» u3 onepsl «I[lopru u bece» (Gershwin G. «Summertimey
from the opera «Porgy and Bess»)

24


http://www.partita.ru/

2 BApUAHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I'. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

T'ooosvie mpedosanus no kraccam
Cpox o0y4enusi — 6 et

IlepBbIi KIaCC

Ayoumopmnvie 3auamus 2 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

VYuuTeiBasg BO3pacTHbIC U UHIUBHIYyaTbHbIE OCOOCHHOCTH YUYEHHKA MOXHO Cpasy
BecTH oOyueHue Ha anbT-cakcodone. Kparkue cBeneHUS MO MCTOPUM MHCTPYMEHTA.
YcTpoiicTBO, Ha3BaHUE YaCcTE U IIpaBUiia yXo/ia 3a CaKCO(POHOM.

[lonoxxeHne Kopmyca, HOTL, TOJOBBI, PYK M MAJIbLIEB, a TAKXKE MHCTPYMEHTA BO
BpeMsi urpbl. McrionauTenbckoe Apixanue. [[oaroToBka kK 3ByKOM3BICUEHHIO: YCTAHOBKA
MYHIIITYKa BO PTY, PETYIMPOBAHHUE SI3bIKOM JBH)KCHHE BBIABIXa€MOW B MYHIIITYK
CTpyH Bo3ayxa. M3BieueHne npoioKUTEIbHBIX 3ByKOB. OObsICHEHUE U TTPAKTUYECKOE
3HAKOMCTBO C MOHATHSIMHU aMOYIIIIOp, aTaka 3ByKa, IITpUxu. M3ydyeHue anminkarypsl.

3a yueOHBIN ToJl y4alluiics JOKEH ChITpaTh JIBa 3a4eTa B MEPBOM MOIYTOJIUH,
3a4eT U SK3aMEH BO BTOPOM MOJIYTOJIUH.

['amMmMBbI Ma)XOpHBIE U MUHOpPHBIE, TOHUYECKUE TPE3BYUUsI B TOHAJIBHOCTAX O
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["'aMMBbI UCTIOJTHSIIOTCSI IITPUXAMHU JIETAIIIE U JIETaTo.

15-20 5107108 (110 HOTaM).

6-8 mbec.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpaosicnenua u smioon

["ammbl, 3TIONBI, YIIpakHEeHUS 11 cakcodoHna 1-3 roapl oOyueHus.

CocraBurens u pegakrop M.IlanomHukoBa. M., 1988

Pupuyn A. lllxomna urpsi Ha cakcodone. U. I. M., 1965

Npanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M.,

Muxaun Jlukos, 2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.

Paris, 2002

Angnpees E. [TocoOue no HavanpsHOMY 00yueHuUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromarus 1is cakcogona-anabTa. HauanbHoe o0ydeHue.

CocraBuresnsb n pegakrop M.Illanomunkosa. M., 1985:

CrapuHHast TMTOBCKas MEeCHA «S y MaTyIlIKy KUJIa

CymapoxoB B. «Becenas kykyiika» u3 nukia «JlecHble KapTUHKI»

CymapoxoB B. «JIeHuBbII MeIBEKOHOK» U3 LIUKJA «JIeCHbIE KAPTUHKI
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CymapoxoB B. «llecenka 0XOTHUKOBY» U3 LUKIA «JIeCHbIE KAapTUHKI
[Iy6ept ®. Banbc
bax N.C. Ilecns
Kapenbckas Haponnas necus «KpacHas neBuna»
bax N.C. «YTpo»
berxosen JI. Dkoce3
Peiounkuit @. ManeHpKuii nasig
AmMepukaHcKas HaponaHas necHs «IIpocrenxunii mapens by
[Tocrakosuy /1. «Bpoxe mapma»
Pycckasa HaponHas necHst «OW, yTyIIKa MOsI JIyTOBas»
lyman P. «Menonus» u3 «AnbOoma J1sl FOHOLIECTBAY
Komnaneen 3. Banbc
Myp3suH B. «/lenb koHUHICS»
AMepuKaHCKasi HapoJiHas necHs «Yapiu u MeBeIb»
Hemno — oo H. «be3nenymka»
HNBanos B. Illkosa akagemn4eckoi urposl Ha cakcodone. U.1. M.,
Muxana Iuxos, 2002:
boprusauckuii J{. KonbioenpHas
Pumckuit-Kopcako H. «/leTckast necenka
Pycckas Haponnas necus «Ha 3ape»
NBanoB B. «3amok ['amnera»
I'peyanunoB A. «CTy4uT — OpeHUUT»
Pycckas Haponnas necHsa «Ha rope — To kanuna»
berxosen JI. Conaruna
[lTyman P. «IIpuBer»
Huabemu A. Ckepiio
[Iy6ept ®. «Ix0»
Tpona mka3a. IlomyasipHbie 3apy0eKHbIe MeJOAHHU AJIS1 CAKCO(OHA
u ¢poprenunano. Cocrt. I. ®upruu. CII6, Komnosurop, 2003:
baiipax P. «Bs3» (Beirach R. «ElImy)
Sur B. «Ilpekpacuas mo00Bs» (Young V. «Beautiful Lovey)
Jennuc M. «Bce, 4T0 TPOUCXOOUT CO MHOM
(Dennis M. «Everything Happens To Me»)
150 AMepukaHCKHUX 1:Ka30BbIX TeM. Boimyck 1.
CocraBureb u penakrop B.Kucuies. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpumepbl NporpaMM nepeBoHOIO 3K3aMeHa (3auera)
1 BapuaHT
Kommnaneen 3. Bansc
berxosen JI. Conaruna
Ellington D. «C Jam Bluesy
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batipax P. «Bs3» (Beirach R. «<EImy)

2 BapuMaHT
[IIyman P. «ITpuBer»
Huademm A. Ckepiio
Kern J. «Yesterdays»
Sur B. «IIpekpacnHas mo6osb» (Young V. «Beautiful Lovey)

Bropoii kiacc

Ayoumopmnvie 3auamus 2 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

3a y4eOHbIi roj ydJaluiics TOJDKEH ChITpaTh JBa 3aueTa B MEPBOM IMOIYTOMUH,
3a4eT U SK3aMEH BO BTOPOM IIOJYTO/IHH.

KoHTponb 3a MNOCTaHOBKOW KOpIyca, TOJIOBBI, PYK, HalbleB, aMOyLIIOpa;
PEKHUMOM JbIXaHUS U apTUKYIISIIACH.

MasxkopHble 1 MUHOPHBIE TAMMBI, TEPLUHU, TPE3BYUHS, APIIEIKAO B TOHAIIBHOCTSIX
JI0 TpEX 3HAKOB B CPEHEM TEMIIE.

['aMMBbI HCTIONHAIOTCS WITPUXaMH JeTaile U jgerato. O3HaKOMIIEHHE C J1Ka30BbIM
HITPUXOM.

3HAaKOMCTBO C TIpaBWJIaMH pa3dopa HOTHOTO TEKCTa HEOONBIINX IIbEC,
YOPaXHEHUS MO0 YTEHUIO HOT C JiucTa. POpMUPOBAHME HABBIKOB HUCTIOJHEHHUS 1Ka30BOM
MY3bIKH.

15-20 aTr0m0B (110 HOTaM).

6-8 mbec.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpaosicnenua u smioon

["amMBl, 3TIONBI, YIpaXKHEHU 1J1s1 cakcodoHa. 1-3 rosbl 00ydeHusl.

Cocrasurenb u penakrop M.IIanomnHukosa. M., 1988

Pupuyn A. lllxoma urpsi Ha cakcodone. U. I. M., 1965

NBanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

NBanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.2. M.,

Muxaun J{ukos, 2004

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.

Paris, 2002

Angnpees E. [TocoOue no HavanpsHOMY 00yueHuUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI 15ka30BOM UTPhI Ha cakcooHe. 12 Ka30BbIX YIPAKHEHUM

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Kommnoszurop, 2004

Iveco

Xpecromarus 1is cakcogona-anabTa. HauanbHoe o0ydeHue.

CocraBuresb u pexakrop M.Illanomnankosa. M., 1985:

Yaiixockuii I1. «Ha Gepery»

[TocrakoBuy /1. «Xopommuii J€Hb»
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XauatypsiH A. AHJAHTUHO

berxosen JI. «HapoaHbiil TaHED

Mycoprckuit M. «Ilecust Mapdni» U3 onepbl «X0OBaHIIIMHA

I'eanens [.®. Anaxno

bpamc U. «Ilerpyuika»

Mormuapt B.A. «JlepeBeHCKHIA TaHEID)

I'enpens [NO. «"'aBOT ¢ BapuanusiMmny»

xka3oBoMy cakcodoHucrty. YueoHoe nmocodue. 3 kiace JJMIII.

CocraBuresnnb u pegakrop M.3Bonapes. CI10, Komno3zurop, 2009:

XancoH Y., Munc U. «Jlyanas nopoxka» (Hudson W., Mills I. «Moonglowy)

I'pocc V. «Hexuno» (Gross W. «Tenderlyy)

Jlxonc K. «Cocumrait» (Jones Q. «Count’emy)

Crpeitun JIx., JIuak X. «Manenbpkue nrynocti» (Strachey J., Link H.

«These Foolish Things»)

Tépx P. «IIpoBoxkast momoii neBymiky» (Turk R.

«Walking My Baby Back Homey)

150 AMepuKaHCKHX I:Ka30BbIX TeM. Bbimyck 1.

CocraBuresb u pegakrop B.Kucuiaes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpaMM nepeBoAHOIO IK3aMeHa (3a4eTa)

1 Bapuant
Mycoprckuit M. «Ilecust Mapdbi» u3 onepbl «XOBaHIIUHA»

['ennens I.O. «I'aBoT ¢ BapuauusamMm»
I'pocc V. « Hexxno» (Gross W. «Tenderlyy)
Jlxonc K. «Cocuntaii» (Jones Q. «Count’emy)

2 BapMaHT
I'enpens I.O. Apgaxno
Mouapt B.A. «JlepeBeHCKHUI TaHEI
Xancon Y., Muic U. «Jlynnas gopoxkka» (Hudson W., Mills 1. «Moonglowy)

Crpeitun [x., Jluak X. «Manenskue raynocti» (Strachey J., Link H. «These Foolish
Thingsy)

Tperuii K1ace

AyoumopHvie 3auamust 2 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

3a y4eOHBIN IO/ y4Yaliuics JOJIKEH ChITpaTh JBa 3a4eTa B MEPBOM MOJIYTOAMH,
3a4eT ¥ AK3aMEH BO BTOPOM TMOJIYTOJIUH.

MaxkopHble ¥  MHMHOPHBIE TaMMbl, TEpPIHUH, TPE3BYUHUS, apreIKHO,
JOMUHAHTCENTAKKOPAbl B MAXOPHBIX TraMMaxX W YMEHBIICHHBIC CENTaKKOPAbl B
MUHOPHBIX FraMMaXxX B TOHAJIBHOCTSIX JI0 TPEX 3HAKOB B CPEHEM TEMIIE.

XpomMarndeckast raMma.

['aMMBbl HCHONMHAIOTCA IITPUXaMHU JeTalle M JIeraro, a TaKXe IKa30BbIM
HITPUXOM.
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VhpaxkHeHHs] MO YTEHHUIO C JINCTAa W TPAHCHOHUPOBAHUIO JIETKOIO HOTHOTO
TEKCTa.

10-25 strom0B (110 HOTaMm). 8-10 mbec.

IIpuMepHBINA penepTyapHbId CIIUCOK

Ynpasicnenua u smrwowo

["amMMBbl, 3TIONBI, YIIpaXKHEHUS 1J1s1 cakcodoHa. 1-3 rosibl 00ydeHusl.

CocraButenb u penakrop M.IIanomHukosa. M., 1988

I'amwmel, 3TIOnBL. CocTaButels I .MammHoBckas. M., 2011

NBanoB B. Illkona akagemudeckoit urpsl Ha cakcodone. U.2. M.,

Muxaun Jlukos, 2004

Pupuyn A. lllkona urpsl Ha cakcoone. U. . M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.

Paris., 2002

Annpees E. [Tocobue no HauaibHOMY 00y4eHUIO Urpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

\eb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15ka30BOM UTphI HA cakcopoHe. 12 Ka30BbIX YIPAKHEHHM.

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITveconr

Xpecromarus 1 cakcogona-anabra. HauanbHoe o0ydenue.

CocraBurensb u pegakrop M.Illanomunkosa. M., 1985:

ITpoxodwer C. «IlecHs 6e3 ciaoB»

Yarnikosckui I1. «I'pycTHas necenka»

berxosen JI. Conatuna

[wuTTe JI. DTIO7

bax 1. C. Apus

Hebtoceu K. «ManeHbkuil HETpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

Jxa3zoBomy cakcopoHucTy. YueOHoe mocodue. 5 Kiace
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JAMII. CocraButesb u penakrop M.3sonapesn. CII6, Komno3urtop, 2009:

Jxonce K. «IIporynka ciiona» (Jones Q. «Elefant’s Walk»)

Xut JIx. «Tonsko mis munopa» (Heath J. «For Minors Onlyy)

OBanc P. «<Hukaxkoii syns» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting Highy

Roemheld H. «Ruby»

IIpumepsl nporpaMmMbl NMepeBOAHOI0 IK3aMeHa (3a4yeTa)

1 Bapuant
He6tocen K. «ManeHbkuii HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «<Hukaxkoii ynbs» (Evans R. «No Moon At Ally)

2 BAPUAHT
Weber K. «Petite Valse et Tyrolienny
Schomann R. «Scénes d’ enfants»: «Réveriex»

Xut k. «Tomsko ams munopa» (Heath J. «For Minors Onlyy)
Roemheld H. «Ruby»

YerBeprblil KiIace

Ayoumopnvie 3anamus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacoe 6 200

3a y4eOHBII TO yYaIIUics AODKEH ChITPaTh JIBa 3a4eTa B MEPBOM IOJIYTOINH,
3a4eT U DK3aMEH BO BTOPOM TOYTOIHH.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSIX JIO YETHIPEX 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, ~ YMEHBIIIEHHbIE  CENTAaKKOpPAbI W UX  OOpalieHwus.
XpoMaTuyecKre TaMMbl B TOHAJIBHOCTSAX (TaMMbl MCTIOTHSIOTCS IITPUXAMH JIETAllle U
JIeraro, Tu00 HKa30BbIM IIITPUXOM).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKOW U CII0COOaMM MX UCIIOJIHEHHUSI.

PerynsipHple 3aHSATHS MO YTEHUIO HOT C JIUCTA U TPAHCIIOHUPOBAHUIO HETPYTHBIX
nbec. PazyunBanue mka30BbIX METOAUYECKUX (hpa3 JIsl CEKBEHITHIMA.

HavanbHble HaBBIKM UMITPOBU3AIIHH.

10-15 sTr0710B (110 HOTaM).

4 mpechl U 1 mpou3BeIeHHE KPYITHOU (POPMBI.

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasrcnenua u ymroowt

I'ammMmel, 3TIOABI. CocTaButenb I.ManmuHoBckas. M., 2011

Pupuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.

Paris, 2002

Annpees E. [Tocobue no HavaipHOMY 00y4eHUI0 Urpe Ha cakcodone. M., 1973
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Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 15ka30B0i UTpbI Ha cakcodoHe. 12 1Ka30BbIX YIPaAKHEHH
10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilveco

XpecTromarus 1Jis cakcoGoHa-aabTa. 4-5 roabl 00yueHus.
CocraBurear M.IlanomnukoBa. M., 2005:

Pasenbp M. Conaruna

I'ennens [N@. «Apus ¢ BapuausiMmy»

PozoB A. «B nogpaxanue bennu ['ynmeny»

Uyrynos O. «bmro3 — Mapm»

Xpecromatus 1J151 cakco(oHa-aJIbTa. 5-6 roJAbl 00yUeHusl.
CocraBureas M.IlanomnukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temertn /. I[Ipecto

JIBopkak A. «PomanTHueckas npecay

PaxmannnoB C. «TanbsiHcKkas MoabKay

Kocwma K. «OnaBuime aucTbsi»

KonueprHslii penepryap cakcogponucra. COOpHHK Nbec A/
cakcodona-anabTa. Beinyck 1. CocraBurens B.Mscoenos.

M., CoBpeMenHast My3bika, 2008:

®ypmanoB B. «OcenHsisi Menoaus»

AxumoB K. « Ter-a-tet». Crouta mist cakcooHa-anbTa u (poprenruano
IIsecobl B nepesoxeHuu 1 cakcopona u poprennano A.PuBuyHa.
M., M3aarennckuii 1om «Kommozurop», 2000

He6toccu K. «Manenbkuii mactyx»

Heo6roceu K. «JlyHHBIN cBET»

Pagens M. «Ilbeca B hopme xabaHepbI»

Pagens M. «IlaBana crisiien kpacaBub»

Pagens M. «Paiickue nTuubh

Xpecromarus 1is cakcopona-anabra. Cocrapuress b.IIpopsuu. M., 1978:
CrpaBunckuit 1. «Ilactopanb»

Ckpsioun A. [Ipemtonus op. 39, Ne 3

Ckpsibun A. Mazypxka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:
Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)
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Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited

by L. Teal, G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf)» from «Lyric Piecesy. Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

Jxa3zoBomy cakcoonucry. YuedoHoe nocodoue. 4 kaacc JJMIII.

CocraBuresb u pexakrop M.3sonapes. CI16, Kommozurtop, 2009:

Hennnc M. «To, uro npoucxoaut co MHOW» (Dennis M.

«Everything Happens To Me»)

Apuxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bonda JI. «Jlackoserii noxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI NporpaMMsbl ePEeBOAHOTO IK3aMeHAa

1 Bapuant
Maptunn [Ix. «Pomanc»

PaxmanunoB C. «TanbsiHCKas OJIbKa
bonda JI. «Jlackossriii qoxxauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBuirie TUCTbsI»

2 BapMaHT

Chopin F. Nocturne. Op. Posth.

[Temerru M. I[Ipecto

Hennnuc M. «To, uto mpoucxomut co MHoi» (Dennis M. «Everything Happens To
Mey)

Kaper B. «<On Green Dolphin Street»

IIsaTeIi KIacc

AyoumopHvie 3auamus 2,5 uaca 8 Heodeno

Koncynemayuu 8 uacoe 6 200

VYuyamuecss MOTyT WUrparh Ha 3adeTax JitoOble MPOU3BENECHUSI MO YCMOTPEHUIO
npernogaBarelis; KOJIMYeCTBO 3a4€TOB U CPOKU CHEIUATIBHO HE ONpe/eNieHbl. Y YUThIBas
bu3HoIOoTNYeCKre OCOOCHHOCTH M KEJIaHME Yy4alllerocsi BO3MOXKHO JalibHeiiee
oOydeHue Ha TeHOp-cakco(oHe.

I'maBHast 3ajmada MSATOro Kiacca — NPENOCTaBUTh BBIMYCKHYIO MPOrpaMMmy B
MaKCUMaJIbHO KadeCTBEHHOM Buie. llepen »K3aMeHOM ydamuiics OOBITPHIBACT
BBIITYCKHYIO IIPOTrpaMMy Ha 3a4eTax, KJIACCHBIX Beuepax M KOHIepTax. MaopHble U
MUHOPHBIE TaMMbl B TOHAJbHOCTAX JO MSTA 3HAKOB, JOMHHAHTCENTAKKOPJbI,
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YMEHBIIEHHbIE CENTAKKOPABI U UX oOpalieHusi. XpoMaTuieckue ramMmmbl. VICTIONHATH B
MOIBUKHOM TEMIIE PA3JINYHBIMHU IITPUXAMHU.

CucreMaTnyeckue ynpaxXHEHUs MO YTEHHIO HOT C JIMCTAa U TPAaHCIIOHUPOBAHUIO
JIeTKUX Tbec. PazyunBaHue J1)Ka30BbIX Meloauyeckux (ppas nmis cekBeHIui. Pazputue
HAaBBIKOB UMIIPOBU3AIIUU

15-20 5Tr0710B (110 HOTaM).

4 nibechl 1 1 pou3BeieHne KPYITHOU OPMBI.

IIpuMepHBIN penepryapHbIil CIIUCOK

Ynpasxcnenua u smrwown

PuBuyn A. 150 ynpaxxunenuii aiia cakcopona. M., 1960

Puuyn A. 40 stionoB ans cakcopona. M., 1960

COopHuK n30paHHBIX ATIONOB Ui cakcopona. CoctaButens E.AHnpees.

M., 1976

I'ammMmel, 3TIONBI. CocTaButenb I.MamuHoBckas. M., 2011

Mapxkun [O. [Ixa30Bbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpst Ha cakcodone. U. I. M., 1965

Mugxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanbHoe 0OyueHue urpe Ha cakcogoHe.

Metoauueckas pazpadorka. CocraButens A. Oceituyk. M., 1986

Nnemep XK. Mertoanueckoe mocodue mo UMIpoBU3aIuu 1jisi cakcoona

U IPYTUX MY3bIKATbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

\eb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.

Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,

Alphonse Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,

Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.

25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,

U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber

B. Bregman, Vocco&Conn LTD, London, 1961

Iveco

XpecTomarus 1 cakcogoHa-aIbTa.

CocraBuresb u pexakrop M.IIIanomuukosa. M., 1989

broccep I. «Actypuay (PaHTa3us Ha HCLIAHCKUE TEMBI)
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bax N.C. «Cunmnmnana u Amterpo» u3 Conarbl Ne 2 st hiedThl ¥ popTenuaHo
Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:
Corelli A. Adagio
Couperin F. «Musette de Taverny»
Bach J. S. Sonate Ne 6 (Flute et Piano)
Bozza E. Aria
Haendel G. Allegro (3 Sonata pour Flute et Piano)
Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)
D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A
Mozart W. Minuet from Divertimento in D. K. 334
Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990
Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris
Thomys A. «Miniatury w roznych stylachy» NeNe 2.3. Polskie
Wydawnictwo Muzyczne, 1974
Kanmuakosnu I'. «Pomantuueckuit Bansc». M., 1983
Beltran D. Aria, D. Beltran Martinez Murcia, 2002
Bozza E. Aria, Alphonse Leduc, Paris, 1936
Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939
Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,
Jazz Robbins Music Corporation, USA, 1962:
Ellington D. «Don’t Get Around Much Anymore»
Don Raye&Gene de Paul «Star Eyes»
Gooman B. «Stompin’ At the Savoy»
Young V. «Street Of Dreamsy
Duk V. «Taking a Chance On Love»
Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:
Warren H. «September In the Rain»
Warren H. «Jeepers Greepers
Hanly J.F. «Indiana»
xxazoBomy cakcodonucrty. YueoHoe nocodoue. / kiaacc JIMIII.
CocraButenb u pexakrop M.3sonapes. CI16, Komnosurtop, 2009:
Yomnep T.- Bpyke I. «Heproe u neuansroe» (Waller Th. — Brooks G. «Black
And Bluey)
upunr JIx. «KonsibenbHas ntudabero octposay (Shearing G. «Lullaby
Of Birdlandy)
IIpumepsbl NporpaMm BBIILYCKHOI0 IK3aMeHa
1 BapuaHT
bax U. C. «Cunmnmmana u Amterpo» u3 Conatsl Ne 2 m1st hiieiThl 1 popTEnuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»
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2 BapuMaHT
broccep I. «Actypua» (PaHTa3us Ha UICTIAHCKUE TEMBbI)
upunr k. «KonsiOenpHast ntuubero octpoBax (Shearing G. «Lullaby Of Birdlandy)
Yomnep T.- bpyke I. «Uépnoe u newyanbnoe» (Waller Th. — Brooks G. «Black And
Bluey)

VYyammiics, mpoaospkaronuii o0yueHue B 6 Kiiacce, C1aeT BBITYCKHOW DK3aMEH B
6 Kknacce.

Ilecroi KiIace

Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio

Koncynemayuu 8 uacoe 6 200

B mecrom knacce 00y4aroTCsl ydaniuecs, KOTOpbIE IeJIEHAIPABICHHO TOTOBSITCS
K TOCTYIUIEHUIO B MPO(PECCHOHANIBHYIO 00pa30BaTEIbHYI0 OpPraHu3alio. YUYEHUKH
HIECTOr0 KJjlacca MrparoT B YYEOHOM TOJly 3a4eT M 3K3aMeH: B jJekaOpe u mae. B
nekadbpe — kpynHasi opma. Ha BbITyCKHOM 3K3aMeH (UTOTOBasi aTTeCTAIMs1) BEIHOCUTCS
nmporpamma c JIOMOJTHUTEIHHOU MbECOH.

MaxopHble W MHUHOpPHBIE TaMMbl B TOHAJIBHOCTAX JI0 TMATH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAKKOPAbI U WX oOpamieHus. McnomHsare B
MOJIB’KHOM TEMII€ PA3JIMYHBIMU IITPUXAMH.3HAKOMCTBO C TaMMaMH B TOHAJBHOCTSIX
JI0 CEMU 3HAKOB (B MEIJICHHOM TeMIie).Pa3BUTHE HaBbIKa YTEHUS C JIUCTA, YIPAKHEHUS
0 TPAHCIOHUPOBAHMUIO. AKTHUBHBIE PETYISPHbIC YINPAKHEHUS B CBOOOJHOMU
MMIIPOBU3ALIUM HA 33JJaHHYIO TEMY.

15-20 s1r0710B.

4 mpechl U 1 mpou3BeIeHHE KPYITHOU (POPMBI.

IIpuMepHBbIH penepTyapHbIil CIIUCOK

Ynpaosicnenua u smioon

PuBuyn A. 150 ynpaxuenuii 1yist cakcopona. M., 1960

PuBuyn A. 40 stro10B 17151 cakcodona. M., 1960

COopuuK n30paHHBIX ATIONOB T cakcodona. CocraButenb E.AHnpees.

M., 1976

I'ammMmel, 3TI00BI. CocTaButens I.ManunoBckas. M., 2011

Mapxkun 1O. [Ixa3oBbiit cnoBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HavansHoe oOydeHue urpe Ha cakcooHe.

Metoauueckas pazpadborka. CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metoandeckoe mocodbue mo UMIpoBU3aIuu sl cakcoona

U IPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. Muxaun ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

\eb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
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Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Klose H. 25 Etudes De Mecanisme pour Saxophones.

Alphonse Leduc, Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber

B.Bregman, Vocco&Conn LTD, London, 1961

Ivecwt

Xpecromarus 1J11 cakcooHa-aabTa. 4-5 rogabl 00yUeHusl.
CocraBurear M.IlanomnukoBa. M., 2005:

Mopuwuc I1. «Ilecus nmus Mmambl», «llpirankay 3 Croutsl 115 cakcooHa
u opkectpa «Kaprtunsl [IpoBanca»

Muxaisnos JI. IlIkosa urpel Ha cakcopone. M., My3bika, 1975:
Iatinn . Anaxuo

Hebroceu K. «Manenbkuii mactyx»

JIuct ®. HoktropH Ne 3

Tomuc A. «MuHnatopa»

KonueprHslii penepryap cakcogponucra. COOpHHK Nbec A/
cakcoona-aabTa. Boinyck 1. CocraBuresas B.Mscoenos. M.,
CoBpemenHasi my3bika, 2008:

®ypmanoB B. «BaoxHoBeHUE)

®ypmanoB B. Ckepiio

MscoenoB B. «Apxauk — 071103

bax U. C. Ckepuo u3 croutsl h-moll

®unk H. «Bocnomunanue»

PuBuyH A. «KOHLIEPTHBIN 3TION

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano.

Gerard Billaudot Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano.

Gerard Billaudot Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano,
Editions Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon | fortepiano,

Polskie Wydawnictwo Muzyczne, 1976
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:xazoBoMy cakcodoHuUcTy. YuedHoe mocoodue. 8,9 kiaaccebl

JAMIII. CocraBurenas u pexakrop M.3sonapes. CI16, Komnosurtop, 2009:

Sur JI. «IIstuuacoBoii mkaiiBy (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nenprn» (Carter B. «Easy Moneyy)

Xedptu H. «IIponunarensuno» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3ammieBbie Oarmmauku» (Parker Ch. «My Little Suede Shoesy)

Bbpon6enn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Whys)

JIprouc Jx. «JIxanro» (Lewis J. «Django»)

IIpumepsl nporpaMMbl BHIMYCKHOT0 IK3aMeHAa

1 Bapuant
PuBuyn A. «KoHUEpTHBIN 3THOM»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponurnarensuo» (Hefti N. «Cutey)
Bbponbenn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BAPUAHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
1996
Sur JI. «IlatuuacoBoit mkaiiB» (Young L. «Jive At Fivey)
JIstouc Jx. «JIxanro» (Lewis J. «Django»)

1. TPEBOBAHHUSA K YPOBHIO IIOAT'OTOBKHA YYALIUXCSA

JlanHasi mporpamMma OTpakaeT pa3HOOOpa3ue pemnepryapa, aKaJeMHYECKYIO
HampaBJIeHHOCTh ydeOHoro mpeamera «CrenuaibHOCTh W UYTEHHE C JIHCTa
(cakcodoH)», a Takke BOBMO>XHOCTb MHJIMBHIYAJIBHOTO MOJIX0/A K KaXKJIOMY YUYECHHKY.
ConeprkaHue porpaMMBbl HAIIPaBJIEHO HAa 00ECTIEYCHHE XY I0KECTBEHHO-ICTETHUECKOTO
Pa3BUTHS JIMYHOCTH W MPUOOPETEHUS €10 XyN0KECTBEHHO-UCTIOJHUTEIBLCKUX 3HAHUM,
YMEHHU U HABBIKOB.

Peanuzayus npoepammovl obecneuusaem:

HaIUM4Me Yy  ydamierocs  HWHTepeca K  MY3BIKAIBHOMY  HCKYCCTBY,
CaMOCTOSITEIbBHOMY MY3bIKQJIbHOMY UCIIOJIHUTEIHCTBY;

c(hOopMHUPOBAHHBI KOMIUIEKC MCIOJHUTEIBCKUX 3HAHWH, YMEHUH W HaBBIKOB,
MO3BOJISIONIMNA  WCIIOJIB30BaTh ~ MHOTOOOpPa3HbIE  BO3MOXKHOCTH — MY3BIKAJIBHBIX
WHCTPYMEHTOB JIJISI IOCTHKEHUSI HanOosiee yOeuTeIbHOM MHTEPIPETAIIUN aBTOPCKOTO
TEKCTa, YMEHHUS CaMOCTOSTEIHLHO HAKAIUIUBaTh penepTyap W3 MY3BIKAIbHBIX
MIPOU3BEJICHUN Pa3IMUHBIX dII0X, CTUJICH, HapaBIeHUH, )KaHPOB U HOpM;

3HaHHE B COOTBETCTBHUHU C IMPOTPAaMMHBIMH TPEOOBAHUSMHU HCIOJHUTEIHCKOTO
penepryapa, BKJIIOYAIONIETO  MPOW3BENEHHUS  3apyOeKHBIX W OTEYECTBEHHBIX
KOMITO3UTOPOB Pa3HBIX MCTOPHUYECKUX TEPHUOMOB, CTHIICH M KaHPOB KJIACCHYECKON H
JKa30BOW MY3bIKU;

3HaHWE XyI0)KeCTBEHHO-HCIIOIHUTEIHCKUX BOZMOKHOCTEH cakco(hoHa,

3HaHHe NMPOdEeCCUOHATBLHON TEPMUHOJIOTHH;

HaJU4YMEe YMEHHM 1O YTEHUIO C JIUCTAa W TPAHCIIOHUPOBAHHWIO MY3BIKATHHBIX
MIPOU3BEACHUI Pa3HBIX )KaHPOB U (HOPM;
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HABBIKM MO BOCIHUTAHUIO CIYXOBOTO KOHTPOJISl, YMEHHUIO YIPaBIAThH MPOLIECCOM
UCIIOJIHEHUS MY3bIKAJIbHOTO MTPOU3BEICHUS;

HAaBBIKM TI0  HMCIOJIb30BAaHUIO  MY3BIKAJIbHO-UCIIOIHUTEIBCKUX  CPEJICTB
BBIPA3UTEIBHOCTH, BBIMOJTHEHUIO aHANIM3a HUCIOJIHAEMBIX MPOU3BEICHUN, BIIAJICHUIO
pa3IMYHBIMM BUJAMU TEXHUKH HCIOJHUTEIHCTBA, HMCHOJIB30BAHUIO XYJI0KECTBEHHO
OTPaBIaHHBIX TEXHUYECKUX IPUEMOB;

HaJIM4Me€ TBOPUYECKOW WMHHUIIMATUBBI, CHOPMHPOBAHHBIX MPEICTABICHUNA O
METOJMKE pa3yyuBaHUs MY3BIKAIbHBIX MPOU3BENCHUH M MpuemMax padoThl Hal
UCIIOJHUTEILCKUMHU TPYAHOCTSIMU;

HAJIMYUE MY3BIKAIBHOM MaMsITH, Pa3BUTOTO MOJM(OHHUYECKOTO MBIIIJICHHUS,
MEJIOIMYECKOT 0, J1aI0rapMOHUYECKOT0, TEMOPOBOTO CIyXa;

HaJM4ME JJIIEMEHTApHBIX HAaBBIKOB PENETUIIMOHHO-KOHIIEPTHOM padoThl B
KaueCTBE COJIUCTA.

V. ®OPMbI U METO/bI KOHTPOJISI, CUCTEMA OHEHOK

1. Ammecmayus: yenu, 8uosl, hopma, cooepiicarue

OCHOBHBIMM BUJIAMH KOHTPOJISI YCTIEBAEMOCTH SIBJISIFOTCSI:

® TEKyLIUMH KOHTPOJIb YCIIEBAEMOCTH yUaIIUuXCs,
® [IPOMEXKYTOUYHAs aTTECTalUs,
® UTOrOBas arTeCTalUs.

Kaxxap1il Bui KOHTPOJISt UMEET CBOM 11JIH, 33]1a4u, (DOPMBI.

Texkymmidi KOHTPOJIb HampaplieH Ha TMOJJCp)KaHUE Y4YEOHOW JAUCIUILUIMHBI,
BBISIBIICHUE OTHOUIEHUS K MPEAMETY, Ha OTBETCTBEHHYIO OPraHU3alMI0 JIOMAlTHUX
3aHSATUM, UMEET BOCIHTATEIIbHBIE LEIU, MOXET HOCUTh CTUMYIUPYIOIIUN Xapakrep.
Tekymuii  KOHTPOJIb  OCYLIECTBIISIETCS  PETYISIPHO  NPENoAaBaTesieM, OLEHKH
BBICTABJISIOTCA B KypPHAI U THEBHUK ydarierocs. [Ipu orieHnBaHUM yYUTHIBACTCS:

- OTHOILIEHHE YYE€HHKA K 3aHITHM, €r0 CTAPAHUS U MIPUIICKHOCTB;

- KQYECTBO BBIMIOJHEHUS MTPEIJIOKEHHBIX 3a/1aHHI;

- UHULMATUBHOCTh U MPOSBIECHUE CAMOCTOSTEIBHOCTH KAaK HAa YpPOKE, TaK U BO
BpeMs IOMalliHel padoThI;

- TEMITBI TIPOJABUKCHHUSI.

Ha ocHoBaHuM pe3ynbTaTOB TEKYLIETO KOHTPOJISI BBIBOASATCS YETBEPHBIE OLICHKHU.

Oco0oii GopMOil TEeKyIlIero KOHTPOJIA SIBISETCS KOHTPOJBHBIM YpPOK, KOTOPBIi
IIPOBOAMTCS MPENOAABATEIEM, BEAYLIUM IPEIMET.

IIpoMexyTOUHAS aTTeCTAIMSA ONPEACISIET YCIEIHOCTh PA3BUTHUS YUaIErocs 1
CTeMeHb OCBOCHUS KM Yy4eOHBIX 3aJad Ha onpeneneHHoM »dtane. Haubonee
pacnpocTpaHeHHBIMU (HOPMaMH MPOMEKYTOUHOM aTTeCTAI[UH SBJISIOTCS KOHTPOJILHBIC
YPOKH, MIPOBOJIUMBIE C MPUIIIANICHUEM KOMHUCCHUH, 3a4€Thl, aKaJIEMUYECKUE KOHUEPTHI,
TEXHUYECKUE 3a4EThI, IK3AMEHBI.

Kaxnmas dhopma mpoBepku (KpoMe MEPEeBOHOTO 3aueTa (9K3aMeHa) MOXKET OBbITh
Kak 1u@QepeHIMpoBaHHOM (C OLEHKOM), Tak U He TudpepeHIrnpoBaHHOM.

[Ipu oneHnBaHuU 00S3aTEIBHBIM SBIISETCS METOJUYECKOE 00CYXKIEHHE, KOTOPOE
JIOJIKHO HOCHUTh PEKOMEHJIaTebHbIM, aHAIUTHUYECKUN XapakTep, OTMEYaThb CTENeHb
OCBOEHUS y4eOHOT0 Marepuasa, akTUBHOCTh, IEPCIIEKTUBbI U TEMIT Pa3BUTHUS yUCHHUKA.
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VYyactue B KOHKypcax IPUPAaBHUBAETCA K BBICTYIUICHHIO Ha aKaJeMHYECKHX
KOHILIepTax U 3aueTax. [lepeBoaHOM 3aueT (9K3aMeH) ABISETCS 00s13aTENIbHBIM /TSl BCEX.

IlepeBoaHOM 3aueT (SK3aMEH) MPOBOJIUTCS B KOHLE KaXKJI0ro yd4eOHOro rona,
OINpesieNsieT KayeCcTBO OCBOEHUS YYEOHOro Marepuasia, yYpOBEHb COOTBETCTBHUS C
y4eOHBIMHU 33J1auaMu ToJa.

KoHTponpHBIE ypOKM U 3aueThl B paMKax [POMEXYTOYHOW aTTeCcTaluu
OPOBOJATCA B KOHLE YYE€OHBIX IMOJYrOJUl B CYET ayAUTOPHOIO BPEMEHH,
IpeaycMOTpeHHOro Ha mpeameT «CrnenuaibHOCTh U YTeHHE C JMcTa (cakcodoH)».
DK3aMeHBl MPOBOMATCA 3a MpeAesiaMH ayAUTOPHBIX yUeOHBIX 3aHSATUH, TO €CTh IO
OKOHYAHHUU MPOBEJCHUS YUYCOHBIX 3aHATHI B yueOHOM TO/y, B paMKaX MPOMEKYTOUHOM
(?K3aMEHAIIMOHHOW ) aTTECTALINH.

K sK3aMeHy AOIMyCKalTCs ydaluluecs, MOJHOCThIO BBINOJHUBUINE BCE y4eOHbIE
3aJIaHusl.

[lo 3aBepiieHMM »3K3aMe€Ha JOIYCKaeTCsl €ro Imepecjada, €clid ydyalluics
HOJyYMJI HEYIOBIIETBOPUTEIbHYIO OLIEHKY. YCIIOBHUS NEpecAadd U TMOBTOPHOW CAadu
9K3aMEHa OIpeneeHbl B JIoKanbHOM HopMmatuBHOM akte JMII «Ilonoxenue o
TEKyILleM KOHTPOJIE 3HAaHUI U TPOMEKYTOUHON aTTeCTalluU yYaIIUXCs».

HUroroBasi arrecramusi (BBIIYCKHON 3JK3aMeH) OIpENEsieT YPOBEHb U
KaueCTBO  BJIQJICHUSI IOJHBIM  KOMIUIEKCOM  MY3bIKAJbHBIX, TEXHUYECKUX U
XyJI0KECTBECHHBIX 3a/1a4 B paMKaX MPEICTABICHHON COMbHON MPOTPAMMBI.

2. Kpumepuu oyenxu
Taonuua 4

5 («OTIM4HOY) TEXHUYECKH Ka4€CTBEHHOE H XyHOKECTBEHHO
OCMBICIIEHHOE HCIIOJHEHHE, OTBEYAIOLIEE BCEM
TpeOOBAHMSIM Ha TAHHOM 3Tare 00y4eHus!

4 («xopor1oy) OIIEHKa OTpa)kaeT TIPaMOTHOE HCHOJHEHUE, C
HEOOJIBIINMHU HeIo4YeTaMH (KaK B TEXHHYECKOM
MJIaHe, TaK U B XyJ0KECTBEHHOM )

3 («yZIOBIETBOPUTETHHOY) UCIIOJHEHWEe ¢ OONbIIMM  KOJUYECTBOM
HEJOYETOB, a HWMEHHO: HEJOYYEHHBIN TEKCT,
ciabast TEXHUYECKas MOATOTOBKA,

MaJIOXyJI0’)KECTBEHHAs UTPa, OTCYTCTBHE CBOOOIBI
WUTPOBOTO amnmapara 1 T.[I.

2 («HEYIOBJIETBOPUTEIIHLHOY») | KOMILIEKC HEJ0CTATKOB, SIBJISIOIIIAIICS
CIEACTBUEM OTCYTCTBHUSI JAOMAIIHUX 3aHATUH, a
TAKXKE IUIOXOM TMOCENAeMOCTH  ayAUTOPHBIX
3aHIATHH

«3auet» (0e3 OLEHKH) OTpPaXKaeT JI0CTATOUYHBINA YPOBEHB MOJITOTOBKHU U
WCITOJTHCHUS Ha TAHHOM 3Tarie 00yJeHHUs

Cornacio OI'T, mannas cucTeMa OIICGHKHM KayecTBA MCIIOJHEHUS SBJISICTCS
OCHOBHOW. B 3aBHCUMOCTH OT CIOXMBIIMXCS TPAAUIMIl TOTO WM MHOIO Y4eOHOTO
3aBEJICHUS U C YYETOM I1eJIeCOO0Pa3HOCTH OIIEHKAa KayeCTBa UCIIOIHEHUS MOXKET OBITh
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JOTIOJTHEHA CUCTEMOM «+» M «-», YTO JAaCT BO3MOXKHOCTh 00Jie€ KOHKPETHO OTMETHUTh
BBICTYIIJICHUE yUYaIlerocs.

@OHIbI OIICHOYHBIX CPEACTB NPH3BaHbI 00ECIeYnMBaTh OIICHKY KadyecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMU 3HAHWWM, YMEHMM W HaBBIKOB, a TaKXE CTEIEHb
TOTOBHOCTH  Y4YalllUXCS  BBIIYCKHOTO Kjacca K BO3MOXXHOMY  MPOJOIKEHUIO
npodeccuoHaIbHOTO 00pa30BaHus B 00JIACTH MY3bIKAJIbHOTO UCKYCCTBA.

[Ipu BeIBEIEHUH UTOTOBOM (IIEPEBOIHOM) OLIEHKH YUYUTHIBACTCS CIEIYIOIIEE:

® OIICHKA TOJJOBOM PaOOThI YUCHUKA;
e OILICHKA HAa aKaJIEMUYECKOM KOHIIEPTE, 3a4€TE WU IK3AMEHE;
® JIpyrue BHICTYIJICHUS YYCHHKA B TEUEHHUE y4eOHOTO roja.

O1neHKH BBICTaBISIOTCS MO0 OKOHYaHUM KaXJI0W YE€TBEPTH U MOJIYTOAUM y4eOHOTO
roza.

V. METOANYECKOE OBECIIEYHEHHUE OBPA3OBATEJIBHOTI'O ITPOLECCA
Memoouueckue pekomenoayuu neoa2ocudeckum pabomuuKam

B pabore c¢ ywammmcs npenojaBaTelib JOJDKEH CJIEA0BaTh MPUHIUIIAM
MOCJIEI0OBAaTEIbHOCTH, TOCTENEHHOCTH, JIOCTYIMHOCTH, HAIIIAHOCTH B OCBOCHHH
MaTepuana.

Bech nporniecc o0yueHust 10KEH ObITh MOCTPOCH MO MPUHIHUITY: OT MPOCTOrO K
CJIO’)KHOMY - U YUYUTHIBATh WHJMBUAYaJbHbIE OCOOCHHOCTH YYEHHUKA: €ro (hU3M4YEeCKUe
JAaHHbBIE, YPOBEHB PA3BUTHSI MY3bIKaJIbHBIX CIIOCOOHOCTEM.

HeobOxonuMbIM yciioBUEM ISl YCHEMIHOTO OOy4YeHHs Ha CakcO(pOHE SIBISIETCS
dbopMUpoBaHUE y yUYEHHKA YK€ Ha HAYaJIbHOM dTarie MPaBUILHON MOCTAHOBKH TYO,
PYK, KOpIyca, UCTIOJHUTEIBCKOTO JIbIXaHUS.

Pa3BuTHIO TEXHUKH B Y3KOM CMBICJE CJIOBa (OETJIOCTH, YETKOCTH, POBHOCTHU U
T.JI.) CIIOCOOCTBYET CHCTEMaTH4eckas padoTa HaJl YHOPAKHCHUSIMH, TaMMaMH H
sTrogamu. IIpu ocBoeHMH ramM, yNpa)KHEHH, 3TIOI0B U JIPYroro BCIOMOTaTeIbHOTO
Marepuajga PEKOMEHIYEeTCS NPUMEHEHHE pAa3JIMYHbIX BAPHUAHTOB — IITPUXOBBIX,
JTUHAMUYECKUX, PUTMUYECKUX U T. 1.

PaGora Han KkayecTBOM 3ByKa, HWHTOHAIMEW, PUTMHUYECKUM PHUCYHKOM,
JTUHAMUKON — BaXXHEUITUMU CPEJICTBAMHU MY3bIKaJIbHOW BBIPA3UTEILHOCTH — JIOJDKHA
MOCJEAOBATEIbHO TMPOBOAUTHCA HA TPOTHKEHUM BCEX JIET OOy4deHUs U ObITh
MpeAMETOM MOCTOSHHOTO BHUMAHUS TIeJjarora.

[Ipu pabote Haa TEXHUKOM HEOOXOAMMO JaBaTh YETKHE WHIWBUIYyaJIbHbIC
3a/laHus U PETYISIPHO MPOBEPATH UX BBHIMIOJHEHHUE.

B ydeOHol paboTe Takke ClieqyeT MCIOJIb30BaTh MEPEIIOKECHUS MPOU3BEICHUH,
HallUCaHHBIX JUISI JPYTUX HHCTPYMEHTOB WM [UJIsi Trojioca. PexkoMeHayroTcs
MEPEIOKEHUS, B KOTOPBIX COXPAHEH 3aMbICENl aBTOpa M IMIMPOKO MCIOJIb30BAHbI
XapaKTepHbIE 0COOEHHOCTH KJIapHETa.

B pabore Ham My3bIKaJIbHBIMH MPOU3BEIACHUSMU HEOOXOIMMO MPOCICKUBATH
CBSI3b MEXKY Xy[0’KECTBEHHOW U TEXHUYECKOW CTOPOHAMH U3y4aeMOT0 TPOU3BEICHUSI.

Pekxomenoayuu no opeanusayuu camocmosamensvHou pabomsl y4aujuxcs

1.  CamocTosiTesbHbIE  3aHSATUS  JOJDKHBI  OBITh  PErYNSIPHBIMU U

CHUCTEMAaTUYECKUMH.
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2. IleproanyHOCTD 3aHATHI: KaXKIbIM JICHb.

3. KonuyecTBO 4acoB CaMOCTOATENBHBIX 3aHATHH B HENENIO: OT JABYX [0
YeThIpeX.

O06BbeM caMOCTOSATEIBHOM pabOThI ONPEIEIISIETCS C YUETOM MUHUMAJIBHBIX 3aTpaT
Ha MOJrOTOBKY JOMAIIHEro 3aJlaHus C YYETOM IMapajuleIbHOTO OCBOCHHUS JIETbMHU
IporpaMmMbl OCHOBHOTO OOIIEro 00pa3oBaHMs, a TaKXe C YUYETOM CJIOKHBIIUXCS
NeAarornyeckux  Tpaguiuuid B yuyeOHOM  3aBEIGHUM U METOJUYECKOM
1ETIeCO00PaA3HOCTH.

4. Yd4eHUK JODKEH ObITh (PU3MUECKH 310pOB. 3aHATHS MPH TMOBBIIICHHON
TEMIIepaType OMACHBI JUIsl 3J0POBbS U HELEIECO00pa3Hbl, TaK KaK Pe3yJIbTaT 3aHITHH
Bceraa OyJeT OTPULIATEIIbHBIM.

5. UnauBuayanpHas AOMaIIHsSA paboTa MOXKET IPOXOAUTH B HECKOJIBKO MPUEMOB
U JOJDKHA CTPOUTHCS B COOTBETCTBMM C PEKOMEHIAUUSMHU MpEnojaBareis 1o
CIIELIMANIBHOCTU. YYEHUK JOHKEH YWUTH C YpPOKa C SICHBIM IPEJCTABICHUEM HAJl YEM
eMy paborarb JoMa. 3ajadd JOJKHBI OBITh KpPaTKO U SCHO C(OpPMYIHPOBaHBI B
JTHEBHUKE.

ConeprxaHueM JOMAaITHUX 3aJaHUN MOTYT OBITh:

® VYNpa)KHEHUS JUIsl pa3BUTHUS 3ByKa (BbIICPKAHHBIE HOTHI);

e paboTa HaJ pa3BUTUEM TEXHUKHU (FaMMBbl, YIIPAKHEHUS, ITIOMBI);

e paboTa HaA XyIOKECTBEHHbIM MarepuaioM (MbEChl WA MPOU3BEIACHUE
KpYIHOU (HOpMBI);

® YTEHHUE C JIUCTA.

6. Ilepyoguuecku cieayer NpOBOAUTh YPOKHU, KOHTPOIHUPYIOLINE X0/ JOMAIIHEN
paboThI yUEHUKA.

7. s yenemHou peanu3ainuu nporpaMmmbl « CIIEMaIbHOCTh U UTEHUE C JIMCTa
(cakco(OH)» YUEHUK JIOJDKEH OBITh 00ECIeUEeH JTOCTYIOM K OMOIMOoTeuHbIM (hOHIaM, a
TaKXe ayuo- U BUJEOTeKaM, CPOPMHUPOBAHHBIM MO MPOTpaMMaM y4eOHBIX MPEAMETOB.

VI . CHIUCKU PEKOMEHAYEMOM HOTHOM U METOANYECKON
JIUTEPATYPBI
Cnucok pexomenoyemoi HOmHOI Tumepamypol

1. Aneounonn T. Anaxuo. Ilepenoxenue qis  anbr-cakcodona U.JlebGenera.
My3bIKallbHbIA UHTEPHET — KOJUIEIK «/ HOT»

2. Auppees E. [TocoOue no HauanbHOMY 00y4yeHHIO Ha cakcodone. M., My3bika,
1973

3. 'ammbl, aTIOABI, yrpaxHeHus s cakcodona. 1-3 romer oOyuenus. Coct. u
penakrop M.IlanomHukoBa. M., My3bika, 1988

4. I'ammpl, aTI00B1. CocTaBuTenb [.ManuHoBckas. M., Amnerpo, 2011

5. IxazoBomy cakcodonucty. Yuebnoe nmocodue. 1- 9 xmaccsr JIMII. Cocrt. u
penakrop M.3Bonapes. CII6, Kommnosurop, 2009

6. MBanoB B. Illkomna akagemuueckoit urpel Ha cakcodone. U.1. M., 2003

/. anoB B. 18 xapaxtepHbIX nbec B opme 3TI0N0B ajisi cakcodoHa-coso. M.,
Muxaun Juxos, 2002
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8. ranoB B. Illkoma akagemuueckoir urpel Ha cakcodone. Y. 1. M., Muxaun
Huxos, 2002

9. UBanoB B. Illkona akagemuueckod urpel Ha cakcodone. Y. 2. M., Muxaun
Huxos, 2004

10. Maemep K. Metoauyeckoe mocoOue Mo MMIIPOBU3AIMU JJIA cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

11. Mapkun FO. [l>xa3oBbiii cioBapb. M., Menorpad, 2002

12. Menoauu mxa3za. Aaronorus. Coct. B.Cumonenko. Kues, My3uuna Ykpaina,
1984

13. Muxatinos JI. [llkona urpsl Ha cakcodone. M., My3bika, 1975

14. My3bika B ctujie perpo s cakcodona u ¢oprenuano. COCT. M peaakTop
M.IanomankoBa. M., My3bika, 1996

15. My3bika, KoTOpas TOKOpwiIa Mup. llomymspHble TPOW3BEACHHS IS
cakcodona u ¢poprenuano. Coct. u pegakrop B.Axrucosn. CI16, Kommosutop, 2009

16. HayanpHoe oOyueHue wurpe Ha cakcodone. Mertoauueckas paszpadboTKa.
CocraBurenb A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI ka30BOM Urpbl Ha cakcodone. 12 mKa30BBIX
ynpaxknenuid. 10 mxa3zoBeix Menoauit. Bemmyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHoBbl [%a30BOMl urpbl Ha cakcodoHe. 12 mxKa30BbIX
ynpaxHeruid. 10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosurtop, 2004

19. IIpopBuu b. OcHOBBI TexHUKHN UTPHI Ha cakcodone. M., My3sika, 1977

20. ITeecel B mepenokeHun s cakcodoHa u (oprenmano A.PuuynHa. M.,
Kommosutop, 2000

21. PuBuyn A. lllkona urpsl Ha cakcodore. Y. I., II. M., My3bika, 1965-1968

22. PuBuyn A. 150 ynpaxxuenuii s cakcodona. M., Mysrusz, 1960

23. Pusuyn A. 40 sTionoB st cakcodona. M., Mysrus, 1960

24. Pozanos C. IlIxomna urpsl Ha knapHete. Yactu 1, 2. M., My3sbika, 2010

25. Coopauk mwec st kiapHera u ¢oprenuano. Coct. b.bepesoBckuii u
I"'Kymucok. M., My3sika, 1980

26. COopHUK M30paHHBIX 3TIONOB s cakcodona. CocraButenb E.AHIpees.

M., My3sbika, 1976

27. Tpoma mxaza. [lomynmspHblie 3apyOekHBIE MEJIOAWMU 1Jsi cakcodoHa W
doprenuano. Coct. I.®@upruy. CI16, Kommnozurop, 2003

28. Xpectomarus i knapHera. Cocrasutenu M.Mosrosenko u A.llltapk. Y.1.
M., My3sika, 2004

29. Xpectomatusi 151 cakcodoHa-ansra. HawanbHoe oOyuenue. CocT. u
penakrop M.IlanomxukoBa. M., My3sika, 1985

30. Xpectomarus s cakcodona-anpra. Coct. M.IllanomnaukoBa. M., My3bika,
1989

31. Xpecromarusi st cakcooHa-anbTa. 4-5 TOABl  00yueHusa. Cocr.
M.1IlanomaukoBa. M., My3bika, 2005

32. Xpecromatusi g cakcodoHa-anpTa. 5-6 roasl  oOyuenus. Cocrt.
M.IIlanomuukoBa. M., My3bika, 2005

33. Xpecrtomarus aisa cakcoona-ansra. Coct. b.IIpopsuy. M., My3ssika, 1978
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34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacancesy. Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc.,
U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft | ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55.50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939
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62. Rueff J. «Chanson et Passepied» o0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2 3, Polskie Wydawnictwo
Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomeHnoyemoi Memoouyeckoi aumepamypol

1 MBanoB B. OO0 wuCHONB30BaHWM pAMOHATBHON AaNIUIMKATyphl TPH WIpe Ha
cakcoone // B momours BoeHHOMY nupmkepy. Beim. 22. M., BoeHHO-mupukepckuit
(axynbreT npu MocKoBCKOM KoHcepBaTopuu, 1983

2. UsanoB B. IlpumeHeHue crnenuaibHBIX IbIXaTENbHBIX YIPAXKHEHUN MIpU
00y4eHUU M UTPE HA JYXOBBIX MY3bIKaJIbHBIX MHCTpyMEHTaX // B momornis BoeHHOMY
mupwkepy. Bemm. 29, M., Boenno-mupmwxkepckuii - pakynasrer npu  MOCKOBCKOM
KOHcepBaropuu, 1992

3. MscoenoB B. CoBpemenHble mpuembl Urpbl Ha cakcodone // B momorb
BOEGHHOMY nupuxepy. Boin. 29. Boenno-mupmxepckuii gaxynsreT npu MoOCKOBCKOM
KOHcepBatopuu, 1992

4. Oceituyk A. HawansHoe oOyuenue urpe Ha cakcodone. M., [lenTp. HayuyHo —
METO/I. KaOMHET 10 yueO. 3aBe/l. KYJIbTYpbl U UCKYCCTBa, 1986

5. Oceiiuyk A. Pabora Hamg mNpOU3BEACHUSMH JIPKa30BOM KJIACCUKU B
crienraibHOM Kkiacce cakcodona. M., LleHTp. HayuyHO — MeTona. KaOMHET MO y4eo.
3aBe/l. KyJIbTYPhI U UCKyCCTBa, 1987

6. [HanomaukoBa M. K mpoGieMe cTaHOBIEHUS! OTE€YECTBEHHOMN IIKOJIBI UTPHI Ha
cakcooHe // AKTyanbHbIE BONPOCHI TEOPUM M TIPAKTUKUA HCIIOTHUTENIBCTBA Ha
IyXOBbIX HHCTpYMeHTax. Beimn. 80. M., ['oc. My3.-nien. UHCTUTYT uM. ['Hecunbix, 1985

7. llamouaukoBa M. TloctanoBka amOymrtopa cakcodonucta / CoBpeMeHHOE
WCIIOJTHUTENBCTBO HAa JIYXOBBIX U yAapHbIX MHCTpyMeHTax. Boeim. 103. M., Toc. Mmy3.-
nej. THCTUTYT uM. ['Hecunbix, 1990

8. BanoB B. OcHOBBI MHIMBUIYaJbHOW TEXHUKH cakcodonucrta. M., My3bika,
1993

9. Unemep K. Metoaudeckoe mocodbue Mo UMMOPOBU3ANMHU IS cakcodoHa U
JIPYTUX My3bIKaJIbHbIX HHCTpYMeHTOB. Muxauin [{ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications,
Inc. U.S.A.,1989
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